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INLUCETUA
Hate Candidates Never Lose
There was, among people I know, a perceptible sigh
of relief last Sunday morning, when we heard the news that
David Duke had been defeated in the Louisiana governor's
race. An exhalation of held breath that you didn't know
you were holding, and a welcome sense of restoration, like
waking up from a bad dream and realizing only gradually
that something you feared or regretted no longer calls for
your fear or regret. The world is better than you feared, or
at least the particular demon you were trying to run from
has been put back into the category of things you can look
at like a picture. No longer is the monster looking at you.
It didn't take very long, though, for the sense of
nightmare to come back. By about 9 o 'clock I was listening
to an interview with a Duke supporter, I suppose taped the
preceeding evening, though not in one of those campaign
headquarters formats, where the most evident sound is
commotion. This man sounded calm and optimistic, like
an executive discussing the current sales action plan.
"We're not discouraged in the least," he said. "God moves
in a mysterious way, and we know that He is using this
election to help David Duke turn this country back into the
right path. We are going back to God."
Aside from wondering why God is always "back"
somewhere, so that we have to keep going back and getting
him, as though we were trying to hurry a foot-dragging and
distractable child through the aisles of history, the words
chilled. Of course Duke had gained everything and lost
nothing in this campaign. Since elections now depend
entirely on enormous media coverage, and candidates must
carefully balance the amount of media time they need with
the amount of cash they have to pay for it, Duke has
achieved what we all long for-something for nothing, the
classic free lunch. Like a rock star who can only gain in the
recognition game, no matter what the recognition is for, he
may be known to many as an ex-Nazi Klansman and a liar,
but he is known, and that is almost all that matters.
Some people have responded to Duke's success with a
tentative optimism. "It's about time this happened," they
say. "Now the latent racism of the country can be seen for
what it is. Now it's out of the closet, and even George Bush
has had to acknowledge, which he tacitly did by signing the
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Civil Rights Bill, that his previous opposition-the wellknown resistance to the dreaded Q-word-is just what
liberals said it was, a position that puts you in the same bed
with a Klansman." Bush kicked off those covers in a hurry,
but he may have made his bed, and Sununu and company
will have an interesting time making up somewhere in the
spare room for him to sleep.
But I, like Michael Feldman, am a cautious pessimist.
I fear the worst from this most recent evidence that racism
is gaining ground as an acceptable political position . It
sounds better to say, "Equal rights for all citizens" than
"Keep the niggers out of the goodies" but the implications
of the first statement, given the conditions of twentieth
century American life, will mean the second. It has never
been truer that some are more equal than others. Duke
exploits the anger and frustration now being felt by white
middle and lower class people, a frustration arising from
their growing sense that no amount of hard work, no
amount of education, no amount of application and effort
and good intentions can protect you from the downward
spiral of poverty and disgrace if you cannot get a job at
which you can earn a living wage. And if you are keeping
track of the unemployment statistics, as you might be doing
if your children haven't safely made the leap into decent
employment, you may notice that more and more white,
middle-class people now comprise this category of the
embittered and hopeless unemployed.
That kind of anger and frustration prevents one from
thinking charitably. It means that people will look to
another time, a time when there were "jobs for all of us"
and begin to attribute the current lack of jobs to-of all
people-those below them on the economic ladder. This
would seem perverse if we lw.dn't seen so many examples
of it that it now appears normal human behavior. Instead
of directing their rage upwards, at the Michael Milkens and
the S & L owners, at the corporate raiders who have
stripped jobs away from companies to make them more
saleable, the rage goes downwards, at those who "don't
deserve" the privileges that the welfare systems, the jobs
programs, the affirmative action initiatives have provided.
It is especially ironic that these programs should be
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attacked so brutally now, when they have all but ceased to
provide much assistance at all for those they were designed
to help. The fact of these programs now only serves to
exacerbate the anger of those good ordinary citizens who
believe themselves to have been discriminated against
Exploiting this anger is Duke's major device. It strikes
me as diabolically cynical. It seeks to stimulate hatred,
which hardly needs stimulating at any time, least of all now,
when the world appears to be dissolving into bloody
fragments of former governments and organizations. It
preys on fears that have come much closer to the surface of
all our lives in this country recently, most vividly the fear of
economic failure and disgrace.
I have been trying to understand the reasons why
someone would vote for David Duke, why someone would
seek to support and promote a vicious, self-seeking liar
whose life contradicts every principle I believe in. The
answer is frightening because I do not have to look very
hard. I have only to acknowledge my own fears, my own
grievances, my own resentments. When I acknowledge
their force I can see the way in which I am easily deflected
from my principles. I can even begin to see those
principles turned into a means by which I can redress the
wrongs I believe I have experienced. And then, -well,
then I find that I am indeed looking at the monster, and he
is looking right back.
Christians claim that fear itself, and the anger fear
engenders, have been met and overcome by the loving
sacrifice of Christ. Yet in many instances, we have not acted
in public ways to show how this might be true. We have
sometimes joined the fearers and haters, sometimes only
condoned their responses. The coming months should
give us opportunities for potent witness in addressing racial
fear and class hatred. If we doubted that such witness was
necessary, if we thought that a too-easy Two Kingdoms
doctrine would save us from the necessity of making that
witness in areas where we are likely to suffer for it, then
David Duke's victory last week ought to convince us
otherwise.

000
About Children Again
We heard a gratifyingly large number of positive
responses to our November editorial "Measuring the Task"
on the churches' response to the crisis of American
childhood and youth. The Cresset is eager to hear from its
readers what various strategies are working in
congregations and groups of congregations to help the
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situation of children. Have you been able to start and
maintain an after-school program? Who does churchsponsored day care help? We are also eager to read further
exploration on the relation of the churches to current
family structures. Who is working on the theology which
will undergird what the churches are discovering and
experiencing in their dealings with families and children?
It is our intention to devote an issue next year to these
questions, and readers are hereby advised to communicate
with us as they think and pray and act about this subject

000
About This Issue
Some years ago, a Pastor Fred Baue sent some stories,
which the magazine couldn't use. But some people are
pleasant to converse with, even over rejection letters, and I
hoped to renew an acquaintance with Pastor Baue when
the time came. It came after the lOOth person asked me
when this magazine would feature some of my father's
work, and I decided that the one to write the article would
be the man in Arizona who is active in church and art and
writing circles--Fred Baue. The results are here for your
pleasure, and form another link in our recognition of the
Columbian Quincentennial.
The "Profs' Kids Choose Books" article happened as I
thought about buying books as presents for children. Do
children still have books? They do, and finding out what
some of them like and remember and appreciate and even
love has been great fun. Perhaps, as academic children,
they have a higher than usual anxiety quotient, but I had a
lot of questions whether this was "really an OK book" for
my list I am sure that one could publish an article or two
about these choices, the meanings and messages implicit in
the choosers' various reasons for their special affection for
them. But I'll be happy to leave the writing of those articles
to someone else, and simply recommend that you take the
list with you to your bookstore as you shop.
Paul Dovre's article on the particular dimensions of
next century mission for Lutheran colleges puts together a
lot of material we have heard about, but does it eloquently
and succinctly. It is a piece we are glad to publish in The
Cresset, extending the audience it originally had as a
LECNA address earlier this year.
May your experience of the Christmas season bring
you time to read and reflect in peace and perhaps, even in
joy.
Peace,
GME
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"THROUGH A GLASS DARKLY'':

MISSION IN

THE 21ST CENTURY
Paul J. Dovre

Let me begin by limiting the subject of these
reflections: First, they are addressed to the mission of
Lutheran colleges and universities and the essay will focus
on educational issues which are intrinsic to colleges of this
general character. Such issues as assessment, college
finance, diversity, financial aid and global studies, while
worthy in their own right, are addressed competently in a
variety of educational forums and will not be included in
these reflections. Second, I acknowledge the diversity
represented in the Lutheran family of colleges and
universities, diversity in self-understanding, in church
relationship and in conception of mission. Accordingly, it
is expected that readers will interpret and evaluate these
reflections in a variety of ways.
I believe the mission of Lutheran colleges and
universities in the next century will be shaped in response
to five key changes: The changing place of values in our
society, the changing intellectual paradigm, the changing
patterns of religious life, the changing sense of mission
within our institutions and the changing relationships
between college and church. I believe we are experiencing,
and will through the '90s, a "sea change" in Lutheran
higher education. Some elements of that sea change are
discernible and others are not, for which reason we can
expect only to envision the future "through a glass darkly."
The values change in our society is well chronicled.
The "national culture" of media, commerce, politics, and
education sets the agenda. What Michael Novak described
as the "local culture" of religious, ethnic, family, and
neighborhood experiences and values has been in decline
for some time. Bellah and others have described the
resulting ascendancy of individualism and materialism. The
church, especially the main line, and our colleges have all
been affected. The academy in which most of our faculty
were prepared experienced the ascendancy of the
enlightenment and scientism which, in turn, cast doubt
about the efficacy of values as an appropriate intellectual
category. So, reflecting the inclination of the prevailing
culture and its intellectual style, values categories and
related expectations were jettisoned in institutions all
across the land. Some of that activity was past due and
some of it was an overreaction. The impact af those
Paul J. Dovre is President of Concordia College, Moorhead,
Minnesota. He has adapted this essay from a paper he presented
at the 1991 annual conference of the Lutheran Educational
Conference of North America.
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changes on the academy has been widely analyzed, from
the controversial Allan Bloom to the Carnegie study on
campus climate (Campus Life) .
But places like ours, with traditions, constituencies
and missions like ours, could never quite abandon a
concern for values. That emphasis ran too deep. It was
embodied in our faculties, our parents, our students, our
church and our constituencies. So we fought rear-guard
action in the academy and in the culture.
Now things have begun to change. The Carnegie
commission is among other sources in the culture urging
the rehabilitation of community as a value. And the call for
civic responsibility comes from all corners of the land.
When civil libertarian Norman Lear becomes an advocate
of value education in the schools and deals with value
issues on prime time television, you know that some comer
has been turned. And the data from the annual freshman
survey of the Higher Education and Research Institute, as
well as from our own campus experiences, point to
encouraging signs among our students .
The response of the academy to all of this is a little
hard to sort out. There are national conferences on values,
foundation grants, pilot projects, and across-thecurriculum programs but it is perhaps too early to separate
form from substance, trend from permanence. What I
believe is pivotal in the mission of our colleges in the next
few decades is that we continue to bring our unique
tradition to bear in these matters. In a 1989 seminar,
William M. Sullivan, a member of the team that produced
Habits of the Heart, offered the opinion that values in our
society are driven by management, feeling, and style rather
than any fundamental commitments. The result is a
disordered value system.
It seems helpful to me to acknowledge those
characteristics which distinguish colleges like ours in
approaching values issues. I believe we have the capacity to
make a unique contribution to this matter. First of all, in
dealing with such issues, we begin with conviction, while
much of society tends to be preoccupied with technique. I
have been impressed by Parker Palmer's point of view that
knowing begins with love (To Know 8-9). Love is what binds
up the world and directs behavior. That is where we begin
as Christians-with God's love toward us to which we
respond with love for God, love for one another, and love
for the world. Palmer says we often begin with facts of
human life and behavior and surround them with ethics
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and mandates to shape the behavior of, say, engineers,
industrialists, politicians, educators, and students. The
emphasis is on technique. There is a lot of that going on
today in the development of courses, programs, and
workshops to address specific ethical behaviors. But where
it must begin and where, it seems to me, we begin distinctly
is with conviction. One of those convictions is, as I say, the
conviction of love. Another unique Lutheran conviction
has to do with our understanding of human nature and the
Gospel. The reality of original sin keeps us diligent, the
news of the Gospel keeps us hopeful, and grace enables us
to navigate the dialectic between the two. Yet another
unique conviction for Lutherans is grounded in our
concept of vocation which puts value behavior in an
appropriate religious category.
Another distinction in our approach to values issues
is that it is communal rather than individual. Society, left at
sea because it lacks common anchorage or conviction, if
you will, is increasingly made up of individuals making
choices determined by some private, internal reading of
right and wrong, good and bad. We hear that from those
who speak loudest in the abortion debate on both sides
and we hear it from our own students in their reflection on
critical issues. It is not that they (or we) are not "good"
people-it is that they (and we) are creatures of an age in
which we lack moorings, so we look for them on the inside.
What characterizes our tradition as church and college is
that we look to the community: the community of faith,
and community of learners and believers. With love for
God and each other as our conviction, we look to each
other in making ethical decisions and to our common
value heritage in the experience of Israel, the teachings of
Jesus, and the traditions of the church. Arvid Sponberg, of
the Valparaiso faculty, writing in the February 1989 Cressel
emphasized the importance of community in transmitting
values. He referred to a conclusion of William Perry's
research that for college students who choose to invest
their lives through commitments, the most important
source of support is their community. William Willimon
and Stanley Hauerwas have also weighed in on this matter
in thoughtful ways.
Another way of describing a Lutheran approach to
values is to distinguish between reflection and engagement.
I am not, of course, talking about mutually exclusive
activities. We simply must avoid the typical "two kingdoms"
mistake. But I note that a good deal of what occurs in
society and much of higher education leaves off at
reflection. We have a tendency to analyze and categorize,
and we do it well. But we often assume that our work is
done at that point. What is distinctive about the Lutheran
habit is engagement. In a thoughtful piece on vocation in
the December 1988 Cressel Ernest Simmons pointed out
that the Lutheran tradition is not dualistic but dialectic. We
cannot leave ethics in a box. We want to understand in
terms of the way ethics engage flesh and blood, real-life
issues. And on our campuses, we spend time on that in
6

faculty seminars; in conferences on faith and learning; in
innovative learning and service programs, and in the
working out of our common life in residence halls,
governance, and co-curricular life. Engagement IS
distinctive in our approach to values issues.
Finally, we can distinguish the approach of our
tradition by contrasting specialized and holistic
methodologies. Again, it is the temptation of society, and
Lutherans too, to assign values to a court, a prosecutor or a
special commission and feel that somehow the job will be
done. The academy often takes a similar approach by
establishing codes, appointing committees, establishing
curricula, and, again, assigning responsibility to given
departments and professors. In our best moments, we
recognize that value behavior is the business of the whole.
We may have specialized courses here and there, owing to
the existence of specialized bodies of knowledge and
methodology in disciplines like philosophy, religion and
business. But that is not, for us, even the beginning of the
beginning. For virtually every discipline and area of
campus life is a place of value behavior and value
generation. Every professor and staff member works on
value issues in her or his professional life and we all bring
that experience to the community.
In the decade ahead, a time of value confusion and
questing, there will be considerable babble about values
education but there will also be fresh opportunities for
institutions from our tradition. Many of our institutions are
on the cutting edge in modeling values education. Given
that tradition, we may become "little platoons" serving as
leaven in the larger society.

000

A second change with which we will deal in this
decade is the emerging intellectual paradigm. These
observations are shaped by writings on this subject by
Parker Palmer and Arthur DeJong. Most of our faculty
members were nurtured by an intellectual paradigm
sometimes described as "Cartesian Newtonian." It sees the
world as a closed structure, rules out the transcendent and
tends to separate fields of knowledge from one another.
Objectivism is its reigning epistemology. In Palmer's view,
this paradigm has tended to be anticommunal in that it
destroys the capacity for relationship, for community .
A new intellectual paradigm is emerging which draws
on the work of feminists, the new sciences and ethnic
scholars. It does not ignore the objective, analytic and
experimental methodologies of the reigning paradigm, but
it places them in a new context, to use Palmer's words, "a
context of affirming the communal nature of reality itself"
("Community" 24).
The impulses for the new paradigm are both positive
and negative. For example, the now well documented
ecological crisis has illustrated the interdependence of
scientific, economic, and political analyses in addressing
TM Cresset

the matter. [In a 1989 ELCA conference on the mission of
the church, "The Year 2000 and Beyond, " scholars from
the sciences underscored the current predicament. Fausto
Massimini, a cross-cultural psychologist from the University
of Milan, spoke of the collapse of both Marxism and
capitalism and the need to renew the emphasis on the
spiritual. Gerald 0. Barney, a physicist and director of the
Institute for 20th Century Studies, spoke about threats to
the environment and the need to engage the whole
culture, including religion, if we are to survive the crisis.
Solomon Katz, University of Pennsylvania anthropologist,
said science and technology cannot do the job alone,
human values and spirituality are indispensable.] The
positive evidence of a new paradigm emerges from several
quarters as well. Molecular biologists discovered that
environments beyond the cell must be understood before
the cell itself may be understood. The pioneer work of
geneticist Barbara McClintock, more precisely her theory
of transposition, pointed the way to this new revolution in
biology (Keller) .
Palmer describes the new paradigm as transcendent,
holistic, and communal. It is transcendent in both practical
and symbolic ways. Practically, the new paradigm speaks to
the divisions we have seen develop among disciplines on
our campuses, most especially the way we have tended to
isolate and segregate value and religious questions and also
the way we have permitted the compartmentalization of
campus life into academic, social and religious categories
with insufficient serious, substantive dialogue. While our
catalogs have spoken of integration, we have often assumed
that the agents of that integration will be the students
themselves. Indeed, the reigning epistemology of
separation has played right into the hands of the worst
tendencies of Luther's two Kingdoms paradigm and the
inclination to separate rather than unite.
The new paradigm is also transcendent in a symbolic
sense and in this way the emergence of the new paradigm
discussion seems almost providential to colleges like ours.
For us the discussion of paradigm is not just a matter of
epistemology but of mission. Joseph Sitler was one of the
great apologists for the intellectual task of the church. He
was always probing at the edge of knowledge in search of a
new integration in service of the transcendent. As one of
his interpreters put it: "Wholemindedness is a religious
duty, because to come to God 's world with anything less
than an openness, curiosity, and thoroughness appropriate
to the fabulously rich world of which we are a part, reduces
our ability to see and serve the Creator" (Ditmanson 8). So
the Gospel gives the academic enterprise its transcendent
motive and reconciliation provides a transcendent model
for knowing. And all of this does not limit the academy to
religious or theological matters; rather, it compels us to test
knowledge wherever it may be found.
A second characteristic of the new paradigm is that it
is holistic. Palmer speaks of this as the concept of "whole
sight," a vision of the world that unites the eye of the heart
December 1991

and the eye of the mind, the affective and the cognitive,
the spiritual and the material. The ascendance of the
Cartesian-Newtonian paradigm led us to separate
knowledge from its roots and its relatives and then to
describe as "soft" those disciplines which could not
operationalize, measure, or manipulate variables.
Education began to retreat from encounter with personal
development and repair to the safe harbor of what we
called "intellectual development" As Ernest Boyer put it in
his landmark study of undergraduate education in
America, "The disciplines have fragmented themselves into
smaller and smaller pieces, and undergraduates find it
difficult to see patterns in their courses and to relate what
they learn to life" (College 13). But, as we know, the most
serious issues which assail society and our own campuses do
not bend to objectivist treatment and so we find ourselves
searching again for the connections and relationships, for
the composition of the whole as well as the definition of its
parts. One turns again to our religious heritage for models,
to the Apostle Paul and his discussion of the many parts of
the body, each important in itself but all interdependent
and united in the same spirit
Palmer sees community as the third characteristic of
the new paradigm. He has discussed the con temporary
problem of the estrangement between the knower and the
known. He believes it is at the root of the collapse of
community and accountability. Palmer proposes that
community is both means and ends of the new paradigm.
As a means it involves collaboration among scholars and
learners and an explicit effort to enter into the
communities of those represented by "the facts" of history
and science. And the desired end of learning motivated by
love is community.
What Palmer and others argue for is not that we
abandon the old paradigm, but that we place it in the
context of the new. Then the objective will be seen in the
context of the relational, analysis will be juxtaposed with
synthesis, and experimentation will be seen in contrast to
receiving and accepting reality as it is.
I believe that the most important consequence of the
emergence of the new paradigm is to encourage us in our
tradition. What is "new" about this new paradigm to
Lutheran colleges is not its ideology of transcendence, for
that has been articulated in the best of our tradition. And
the call for wholeness, for integration and for community
is, similarly, an echo of the Lutheran liberal arts tradition.
Many of the pedagogical i~itiatives, while sometimes new to
this era, are not unique. So what makes this paradigm new
is not so much its content but its context, a context of
social crisis, of intellectual malaise and of new scholarly
impulses. We are academies in a world newly aware of the
limits of the reigning epistemology and in search of
something better. We are academies in a world now more
open to the transcendent, the spiritual, the human and the
communal. There is a growing awareness that, whatever we
call it, the reigning paradigm is no longer adequate to the
7

business of the world, the spirit of humans, and the call of
the Creator. So it is context that occasions us to see some
familiar method and content in a new way and to name it
by a new name. Colleges like ours may be the most likely to
apprehend and claim the "new paradigm," for our view of
the world is transcendent and our call in the world is to
love.

000
The third trend which I believe will influence our
mission in the 21st century has to do with the changing
patterns of religious life. In the research of Wade Clark
Roof and others we are informed that religious
individualism is in the ascendancy in modem culture. In a
Gallup poll, 78 percent of the respondents believed that
"one can be a 'good' Christian or Jew without going to
church or synagogue" (American Mainline 56). People are
acting on that conviction and church affiliation and
attendance are a problem, particularly in the mainline.
Most of us can see its impact in our local congregations
and in the religious life on our campuses. This habit of
community, so important to places like ours, is simply not
what it once was. And if it is hard to project much loyalty to
the local congregation, think about the problems in
maintaining loyalty to the more distant synod, college and
national church.
Another dimension of this individualism in church
life is what Roof calls "the new voluntarism," the tendency
to seek out religious affiliation in terms of personal needs
-not common needs or the mandates of the great
commission-but personal needs. The thriving
congregation, according to Lyle Schaller and our own
experience, is the one that recognizes and responds to this
consumer mentality. The church, or college, that fails to
recognize this reality may expect to experience continuing
shrinkage in membership and influence. We will need to
be creative at this point to maintain the integrity of our
tradition while responding to this reality of the age.
Still another dimension of individualism is subjective
belief, the famous "Sheilahism" of Bellah fame. You believe
what you will and I'll believe what I will and everything is
fine. This is a special challenge to churches and churchrelated institutions like ours which emphasize the symbols
of the faith, tradition, and continuity. Whether cause or
consequence of subjectivism, another reality with which we
must deal is the low level of religious literacy among our
students. When it doesn't matter much what one believes
in the culture, then Confirmation and Bible study are
perceived as being of marginal significance.
Both subjective belief and religious illiteracy
underscore the importance of the content and form of
religious worship, religious study, and community life at
Lutheran colleges and universities. We can communicate
to our students a religious tradition with mooring points
beyond self. And holding up the symbols of our faith in
worship is one of the most salutary things we can do
8

because we do so in the confidence that God promises to
send His Spirit in, with and through these instruments of
grace. Our community traditions of caregiving are another
means by which we pierce the walls of individualism and
subjective belief in an existential way. We demonstrate that
it is not normative for people in our places to suffer alone,
to celebrate alone, to work alone, or to meet God alone.
Education, worship and community are strong resources in
turning the tide for students who are products of an age of
individualism.
Placed in juxtaposition to these trends is a new
spirituality in our society and a new quest for community.
This is the good news part of the story where our
institutions are concerned. Wade Clark Roof tracks the
disenchantment of the baby boomers with the organized
church- two-thirds of them left. Many moved through
lifestyle cycles and now seek spiritual meaning in their lives.
Tired of dialogues, materialism, science and technology,
they are now looking for religious reality in their lives.
Perhaps this is what led Bill Moyers to predict that religion
would be the story of the 90s. To be sure, consistent with
their devotion to individualism and the new voluntarism,
people are looking for spiritual meaning consistent with
their needs and, so again, the mainline churches and
institutions draw no "byes" in this game. But rather than
becoming cynical, we should take heart in the fact that
Lutheran colleges and universities have always legitimized
and responded to those on a spiritual quest. Indeed, at our
places we believe such a quest is the centering element in
the whole process of education. That kind of holism is
unique in our culture and a great resource to our students.
It behooves us to cultivate this distinctive element of our
credo and announce it for all to hear. For this, above all,
makes our places unique in a culture increasingly starved
for wholeness and spiritual meaning.
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The fourth key issue shaping our colleges in the 21st
century will be the sense of mission within our institutions.
This analysis begins by reiterating the reality of the diversity
among our institutions. While I shall comment in general
terms, each college or university community will have to
transcribe and test these views out of its own unique vision.
In his Sacred Canopy, Peter Berger said that every
institution has a "plausibility structure." That is, an
institution stands for something and is plausible, is viable,
to the degree that that "something" is kept alive in the
hearts, minds and lives of the members. The "something"
we stand for is our mission and we will remain viable to the
extent that mission is claimed by us and we, in turn, are
claimed by it. And the "us" I have in mind is principally the
leadership cadre of our places-- trustees, faculty and staff.
In an earlier era, and the date will vary depending
upon institutional history, the mission of our institutions
was largely implicit; it was embodied in the faculty, most of
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whom had come out of the tradition or been fully grafted
into it. And at many of our places, mission was also implied
and assumed by a fairly homogeneous church-related
student body and constituency. The sense of identity with
institutional mission was not, in most cases, either an
intellectualized or self-conscience matter.
But now, in a world grown smaller, in a society grown
more fully secular, in an academy shaped by scientism and
disciplinary identities, and in institutions which have grown
more diverse- the sense of institutional loyalty and
identity with mission is no longer implicit. The recent
essays by James Tunstead Burtchaell (First Things, April and
May 1991) and George M. Marsden (First Things, January
1991) are sobering reminders of what has happened in
many church-related institutions in America. Whether by
design or cultural accident, we are more diverse and
secular places. The core of our being as colleges of the
church, places where the quality of life and the intellectual
quest are shaped by the Gospel, cannot be assumed.

I believe the key issue of mission for our church and
our individual colleges is how well we will be able to
articulate and transmit to our faculty and staff in an
intellectually thoughtful way our distinctive ethos and
logos. Several more specific challenges are implied. The
research effort by Richard Solberg and Merton Strommen
a decade ago gave us some indication about the kind of
faculty who are most likely to support our mission. The
most important of those indicators are declared religious
commitment and participating membership in an
organized congregation . For that reason and others it
seems to me we will want to make the most of each others'
graduates and the graduates of other church-affiliated
institutions when seeking to restock our faculties during
the high-turnover days just ahead for most of us. The
ELCA's DATA LINK is one model, no "sure thing" but an
important beginning. I believe our denominational
divisions for education could provide a great and strategic
service by reviving some of the effective strategies of the 60s
when we offered fellowships and personal encouragement
to graduates with special promise as faculty and staff for
our institutions. Several of our core faculty came as a result
of such efforts.
I acknowledge that those efforts, important though
they are, will not be sufficient. We will all need to hire
more people from diverse religious traditions, and for
those strangers to our tradition we shall need to provide
systematic orientation to our communities. There are some
creative ways in which strangers to the tradition may
become full members of the family. We have all seen that
happen. There are some excellent models among us. I am
simply arguing that the new circumstances will make such
efforts even more important for all of us . College
presidents and academic deans will need to provide
leadership on our campuses both by communicating the
tradition to the community and by finding creative ways to
educate and integrate those who are strangers to it. And
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together, through such ventures as DATA LINK. regular
symposiums and the activities of LECNA and the ALCF, the
church and its colleges can perpetuate the tradition and
build that critical mass of "believers" so essential to our
faithfulness as institutions.
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The fmal issue shaping the mission of the Lutheran
colleges in the 21st century will be the changing
relationships between college and church. Our churches
are preoccupied with matters related to self preservation.
Financially, the colleges are perceived as being self-reliant,
successful, and less in need of the churches' attention than
other matters and missions. And while our church leaders,
in their reflective moments, acknowledge the history of
church-abandoned colleges, the church nonetheless
continues to move in that direction. We can and do argue
vigorously about the high stakes for the church in this
trend -that it can ill afford life without its colleges, yet the
movement continues. Consequently, I would argue that the
future of the church/ college relationship will have more to
do with the leadership and actions of the colleges than of
the churches.
I acknowledge that the colleges' strong place in the
church is still evident in some isolated counteractions. To
wit, in a recent effort in the ELCA to restructure college
activities into a less central place, the colleges discovered
that they had more friends than they expected, given the
flow of bad news that had preceded this matter. Leaders
and friends of the colleges worked hard, they took
responsibility for the relationship, if you will. And they
succeeded because of what they did, and, more
importantly, because scores of bishops and church council
members were predisposed toward their cause, and hence
willing to listen and respond. And therein is some specific
clue about the future-that is our need to be engaged with
these friends throughout the governance structure of the
church-who are in position to encourage and sustain our
mission. We will need to do this both systematically and
continually.
Let me shift this analysis of the relationship a bit;
most of what I have said about the flow of church decisions
applies to the national expression of the church. It is, to be
sure, extremely important. But of growing importance are
the role and actions of the regional churches; more
specifically, the synods, the districts and the local
congregations. In days when nearly all clergy were
graduates of our colleges and the ethos of the national
church was decidedly college-oriented, we could simply
assume sympathy and support throughout the church.
That is less true today, both because our graduates make
up a smaller percentage of the clergy roster, and, again, the
increased competition for church dollars and church
loyalty. And, at least in the ELCA, we appear to be much
more of a synodically-and-locally focused church than we
once were. Synods are the resource gathering points and
9

individual congregations, which feel lots of space between
themselves and a national structure representing five
million members, feel "connected" to their synod. Some of
us have come out of a national model of college
relationship and so have difficulty adjusting to this new
reality. And some built-in tendencies toward parochialism
go along with regionalism, a provincialism to which several
Lutheran institutions may attest in their histories. But this
analysis of a trend toward regionalism leads me to suggest
that our colleges will need to find ways to cultivate and
extend those relationships. Whether it be recruiting
students, or financial support, or providing service in
partnership ventures, I believe the action and the
opportunities will, increasingly, be more regional for most
of us. Some in our number, particularly those institutions
which "live" alone in their region, have that figured out
already and will have to mentor the rest. Other colleges
and universities, due to both historical tradition and
geographic overlap in the constituencies served, will have a
more difficult time with this new reality. But, again, every
institution has friends in these regional entities and will
need to find ways to bring them into informed networks of
support and action.
Finally, let me reiterate my conviction that the future
of the relationship between colleges and the church will
depend more on the leadership of the colleges than the
actions of the church. Our histories, and in most cases our
governing documents, are explicit about our intention to
be colleges, servants and/or members of this body, this
church. In view of the present flow of church history,
presidents, faculties, trustees and students will need to be
more self-<:onscious about these matters than in the past. It
is, I submit, simply a matter of integrity and faithfulness.
Our colleges surely won't look and behave in the
21st century as they have in the last quarter of the 20th. In
the Lutheran tradition of engagement, staying the same
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would be a sign of unfaithfulness. And just as it did for our
predecessors on the eve of this century, our confidence
about our new century rests in the validity of our mission
and the miracle of God's continuing work among us. 0
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The Sunshine Bible Class
For adults, in Sunday School
There were two age-group grades.
You promoted yourself, woke up,
One week, if you were a woman,
And waved your mumbling husband
To the Men's Booster Class, turned
Right with the church's old women
To the Sunshine Bible Class.
Next to the afterlife, the sexes
Separated. Those men sold lilies,
Wreaths, seasonal graveside greens;
And the Sunshine Bible Class
Sold maps of the Holy Land:
The Sea of Galilee, the Dead Sea,
The River] ordan and all the other
Water ran light blue while the land
Lay pastel like the summer dresses
Of women. Those charts were wall-sized;
They said Christ connected these dots,
One to thirty, on his missions,
So you could follow the journeys
OfJesus until they seemed as simple
As the mulched trails in the city park.
And what did anyone do with those maps
Large as home-movie screens? Where were
They stored, and who threw them out
With the deflated basketballs and
Headless dolls that grew in garages?
Mter the Sunshine Bible Class
Was death, all of those women turning
To names on the golden plaques
They bought for the basement walls.
And each year, Pentecost, they stood
To call roll from those perfections
For absence, edited quietly as if
They were translating ancient stories
Colored into twilights, the hush
We imagine in them, soft, then softer.

Gary Fincke
December 1991
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PROFS' KIDS CHOOSE BOOKS THEY LIKE
{Ediw's rwte: Our rroiewn-s' parents teach and write about Biblical theology, church history, medieval icorwgraphy and architecture, music as a liberal
art, British and American literatures, systematic theology, Holocaust studies, Cluniac monastic history and economics, harpsichurd, aesthetics, ethics,
American studies, sociology, Hebrew, eighteenth century Scottish philosophy and the Blade church in America--rwt in that order. We didn't mean to
discriminate; next time we do this, we'U try harder to find Children of Pn-sons Who Are Not Humanists.]

This book has no words, but
Rebekah reports that she likes the
book because it has dogs in
puddles, red boots, a rainbow,
glasses of milk, a bath, a mother,
and of course, rain.

Rebekah Niedner, Age 2
Rain
Peter Spier

This book is my favorite, because Babar is
the King of the elephants. And he lives in
a castle with some kids, and I would like
to do that. And also because his castle is
nice and cozy.

This book is about a very funny
and silly girl. She can lift up a
horse and two policemen. She is
a thing-finder too. She has a
cute pet monkey. This is a
chapter book.

Martha Schwehn, Age 6, Kindergarten
Pippi Longstocking
Astrid Lindgren, 1950

It tells about a Danish girl who lived
through WW II and how she survived
with her friend and how she helped
smuggle her Jewish friend to
Sweden. I like this book because it's
dramatic and in some points sad,
some happy. I learned about the war
and how people were treated. I
couldn't wait to find out what would
happen. It was based on a true story,
so it was extra interesting.

John Schwehn, Age 6, Kindergarten
Babar
Jean and Laurent de Brunhoff
Benjamin Cherry, Age 8, Grade 4
Number the Stars
Lois Lowry, 1989
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This is my favorite book because it is very funny and
it is full of action so you never want to stop reading
it. Matilda is a five-year old genius who is not like
other children and certainly not like her parents.
Mr. Wormwood sells used cars and cheats his
customers. Mrs. Wormwood plays Bingo all day.
... The real action of the book starts when Matilda
finds a way to save her school and her friend, Miss
Honey from the evil, horrible headmistress, Miss
Trunchbull who is even meaner than Mr. and Mrs.
Wormwood. I think Matilda makes a clever and

Katie Kennedy, Age 9, Grade 4
Matilda
Roald Dahl, 1988

n

A

Wrinhle in

Time,

Madeleine L'Engle mixes
romance and science
fiction. But she leaves you to
wonder just how much of it
is science fiction. In some
ways the story is real. The
love in this family is very
real, the struggle to find out
just how much life means,
and the joy of finding out.
L'Engle takes situations we
cope with in our world, and
in our every day lives and
twists them a little, letting us
rediscover
them
for
ourselves. L'Engle's wisdom
is unimaginable. This book
is one you can read over and
over again. Take it from
someone who knows.

I love this book because Heidi is
so nice. She meets kind people
and I love the grandfather. Also,
I love the mountains with their
flowers and fir trees, as well as
nooks and crannies.

Jessica Rosenwein,
Age 13, Grade 8
Heidi
Johanna Spyri, 1945.

Kaethe Schwehn, Age 12, Grade 8
A Wrinkle in Time
Madeleine L'Engle, 1962
My favorite book is Clan of the Cave
Bear because it has action in it as
well as emotion. It is adventurous as
well as entertaining. I really
learned something from the book
and I hope that other readers will
like it too.

Frank Rosenwein , Age 13, Grade 8
Clan of the Cave Bear
Jean M. Auel
December 1991
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Hammer of the Gods tells the
story of the musical group Led
Zeppelin. I enjoyed learning
about the lives of the people
whose music I've become
fascinated with. It is intriguing
to see where ideas for various
songs come from. For
example, the simple acoustical
sounds of one album were
written during a weekend
which a couple members of
the group spent in a cottage in
a remote, mountainous region
of Wales. The sounds of that
album are very different from
those which were written in
the noise of a city.

Watership Down was wonderful because it had
adventure in every sentence. I practically read all
four hundred and seventy-five pages in one sitting.
I couldn't put the book down because I was always
wondering "what will happen next?" I cried a lot,
and laughed, and sometimes told the characters
what to do, even though they couldn't hear me. It
is a classic.

Janna Hoekema, Age 13, Grade 8
Watership Down
Richard Adams, 1972

It tells of the Jewish-Palestinian conflict, Jewish
and Palestinian customs and thinking and
Americans' perspective through the eyes of
very real characters. It also deals with post
World War II trauma for Jews from the
concentration camps. Finally, it is a fairly
accurate historical portrait of the time period.

Joshua Niedner, Age 15, Grade 10
Hammer of the Gods
Steven Davis, 1985
Dana Moore, Age 1 7, Grade 12
A Daughter of Zion
Bodie Thoene, 1987
Kundera's style, which often blends the realistic
and the surrealistic, is constantly interesting to
read. His vast knowledge and understanding of
human behavior allows him to create very real, very
human characters, which the reader can empathize
with on a number of levels. Another reason I like
this book is Kundera's constant interruption of the
narrative to put himself in. This is a powerful
reminder of the inseparability of the artist and his
art, and emphasizes the personal side of the novel.

Karl Eifrig, Age 19, college junior
The Unbearable Lightness of Being
Milan Kundera, 1985
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Since I am a college freshman, it
seems odd to some people that my
favorite book-even now-would be
found in a library's children's
section. It's true that this book is an
excellent one to read to a child.
However, limiting the exploration of
this book to the young would be a
serious error. Wangerin expresses
universal truths valuable to anyone
to learn-from grade-schoolers to
college
administration.
His
characters are artfully molded to
show the complexities of the human
spirit. The beautiful and the
grotesque are constantly intertwined
images which eventualy showthrough fiction-the painful
realities of life. Wangerin's
manipulation of beautiful language,
vivid imagery, and genuine emotion
results in a work which has come to
be a personal favorite.

Kate Eifrig, Age 18, college first year student
Book of the Dun Cow

Walter M. Wangerin,Jr., 1978

This book follows the life
simple Manuel, who interprets
his mother's wish that he
"make himself a fine young
man" as a call to shape a clay
statue of one-"figures of
earth." This sort of playful
allegory characterizes this
work, and much of Cabell. For
his world-his allusions and
characters, philosophies and
gods-he draws on so many
sources that it would take
several experts to disentangle
the borrowed from the
invented. Each new reading
brings new associations, since
Cabell's "pseudo-medieval"
style and constant satire allow
him to hide many pregnant
references in the middle of
seemingly straightforward
passages. The book's obscurity
is attractive in itself. I believe it
hasn't been reprinted since
the early '70s, and critics seem
to have ignored it Therefore I
have a sense of having
"discovered" the book, and
that any interpretation
(outside of the few I've found)
I have to discern for myself. I
don't recommend the book
often, but it's a personal

Patrick Feaster, Age 20, college junior
Figures ofEarth
James Branch Cabell, 1921
December 1991
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BROWNELL McGREW

IN THE ALL-VERBS NAVAJO WORLD
F. W. Baue
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Left-alone grow-things wait, rustle-grass, clicktrunk whisper-leaf. You grrpeople miss the hold-still
dawn, arch-over sky the jump-everywhere glances.
This woman world, fall-into eyes, reaches out her
makes-tremble beauty, trolls her body, her
move-everything walk. AU-now, our breathe-always
life extends, extends. Change. Change your live-here,
tick-lock hours. Catch all the flit-flit birds,
eat the offerfood, ride over clop-clop land,
our great hold-us-up, wear-a-crown kingdom.
-William Stafford

Antelope still graze these grassy hills, and puma
prowl. This is the old Arizona, verdant and rolling and
December 1991

green, broad vistas dotted with oak and juniper, the way it
was before overgrazing by pioneer ranchers reduced the
desert to a wasteland of creosote bush and prickly pear
cactus. This is the old Arizona I am driving through, south
from Tucson on two-lane Highway 83 toward Sonoita, up
and up through the foothills of the Santa Rita Mountains.
This is the right place for the man I'm going to see-a man
of the old west, the painter R. Brownell McGrew.
I know he's out here somewhere. Ann, his wife,
mailed me a hand-drawn map to help me find the way. I
proceed past the fairgrounds, through a ranch gate, past
grazing horses, deeper into secluded hills on a gravel road,
down a sharpdecline ...and there he, is in jeans and boots
and black shirt, heading toward the corral. At seventy-four,
even after a struggle with cancer, he still looks like he could
17

throw a football with the proper result. We greet His voice is soft, unused to
much talk, his eyes sharp and discomfiting. He is feeding four horses. One is
limping.
"What's the trouble with the brown one?" I ask.
"Busted her knee, " he replies. "Cheaper to shoot her, I guess, but I still
keep her around. She's a good, gentle horse."
The house seems to fit the artist. Hummingbirds and purple fmches
flit around the red-tile roof before checking in at the many bird feeders. We
enter beneath the gaze of angels, rough-hewn into a heavy Mexican monastery
door. Ann has prepared coffee, and serves it to me in a white mug that
says, "Lutheran Coffee-It's Heavenly!"
"This is terrible!" he exclaims. "What kind is this, anyway?"
"Yuban."
"Let's try the instant."
I sit straight up in my chair. The way it's built, I have no alternative.
That's fine. When McGrew is talking, you can't let yourself slouch.
Ann serves the revised coffee. The next round is better.
"Let's begin with a quote from you in a 1970 interview by Frederick
18
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Whitaker in American Artist. He was asking about your painstaking
method of building a work of art from a preliminary sketches to the
final oil painting . You said simply, 'I like to draw.' Tell me more about
that. How did you get started?"
McGrew chuckles. "With a picture of a crow. I'd been
scribbling since early childhood in Ohio, of course. But in first grade
on the first day the teacher put a stuffed crow in front of the class and
told us all to draw it. My picture got her so excited she took me and my
drawing around to all the other classrooms."
"Then you studied at the Otis Art Institute in Los Angeles?"
"Yes, back in the late thirties, when it was still possible to get a
solid classical training in all the fundamentals of drawing and painting.
Degas, who is a major influence on me, once said 'Drawing is the
integrity of art.'"
"But he was an Impressionist, and you are a Cowboy Artist. Or
are those labels inaccurate?"
"Both are inaccurate. Degas was a classically-trained artist and
December 1991
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never considered himself an Impressionist. I am a classically-trained
American Realist. Andrew Wyeth is another. The term 'cowboy
artist' is a pejorative label laid on us by the tastemakers."
He looked like the coffee had gone bitter again. "Who are
they?" I asked.
"The one thousand people scattered around the world who
control what happens in the art world today, as Tom Wolfe has
described in The Painted Word. They ar e the one hundred per cent
Modernist, and have succeeded for the most part in keeping
Realism out of galleries and museums."
"Classically oriented people start with drawing. It enables
you to put down what you want to put down, not just some gimmick
technique. A man who can't draw cannot express his inner soul.
You end up with no art and no soul. Like the Navajo say,
'Everything went cheap.'"
"'can see your point," I reply. "In the retrospective of your
work at the Rosequist Gallery in Tucson, I spent a long time looking
at the 'Song of the Canyon' from 1963. The rocks sing with color.
Everything is composed, ordered, studied. You can sense the
meticulous drawing underneath. Yet close up the swirls and dabs of
paint are quite distinct, like an Impressionist piece. On the
opposite wall there is 'Paul's Kid' from 1953. It's breathtakingly
photo-realistic, down to the last eyelash. A technical tour-deforce.
The background, though, is completely abstract, in the same way as
many of your later Indian portraits, like 'Cha-T'-Cluei.'
He nods. "I like to play around with those abstract
backgrounds sometimes. Gives the colors more punch!"
Ann brings out some delicious homemade chicken noodle
soup. I have two bowls, along with a ham sandwich and iced tea. A
Mexican jay, one of those deep, iridescent birds you see only in the
mountains, is having his lunch at the same time just outside the
picture window. In the distance stands the green eastern face of
the Santa Rita Range. McGrew suggests we go down to 'the paint
shed.' No high-toned artist's studio around here. This is a place for
hard, honest, interesting labor, like your Dad's workshop. The smell
of turpentine and oil paint is a little intoxicating. We are in the
midst of the things that go onto the paintings--pencils and brushes
and paints-plus things thatgo into the paintings--costumes and
jewelry and saddles and blankets.
"All right, then," I say. "You learned to draw. And when
you sit down with a sketch pad, you approach your work as a
Christian and a picture of a Navaho or Hopi Indian is usually the
result."
"Yes. One time I heard someone paraphrase the Bible,
saying 'Whatsoever thy hand findeth to do .... do thy damnedest!'"
We laugh together.
"But seriously," McGrew continues, "a Christian needs to do
his damnedest, bring a Christian work ethic into his art, not just
coast or try to satisfY some egocentric promptings.
"' tried religious art when I was young. It just didn't work
for me. I was a Christian, and was actively involved-both then and
now-in my local Missouri Synod Lutheran congregation wherever
I lived. But in my painting the subject matter the Holy Spirit gave
me to glorifY God with were the mountain landscapes at first, then
portraits. Then in the early 50s, Jimmy Swinnerton took me out to
Arizona to meet the Navajo people, and that's when the landscape
20
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and the portraiture all came together. Land. Faces. God
made them all."
"I paint the indigenous, essential Navajo. You have
to understand that the genius of this people is their
adaptive culture. What they took over they made their
own. Silver work originated in Mexico, but the Mexican
work does not even compare with the Navcyo. So in my
paintings there are elements of Anglo culture: saddles,
wagons, hats, cloth .... but they are all things that have been
so transformed that they are now quintessentially Navajo."
"But no pickup trucks or whiskey bottles," I
observed.
"1bat's right. Those things are there in both Anglo
and Navajo culture. The entire human race is entirely
fallen. But you see, I can't paint anything I don't love. This
man in the picture here . . . I love this man. I love these

December 1991

people. They are my friends. Some are fellow Christians,
some are not. But I love them. So I can't bring myself to
paint the dreary, beaten side of life, and turn rather to the
traditional Navajo and Hopi cultures. These people have
endured so much, yet they are not beaten. They are
fighters, survivors."
Well, yes, I thought, yes, there as we talked in the
paint shed and again and again on the drive back to
Tucson: here is an artist like his subjects-a man who
loves, a man who likes to draw, a man who in both life and
art fights and survives. 0

F. W. Baue is Pastor of Messiah Lutheran Chruch in Cortaro,
Arizona. He is also a director of the Tucson Christian Artists$
Fellowship. This is his first article for The Cresset.
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Breaking the Chain
Michael Becker
An engine that runs on water is
the central figure in David Mamet's
p lay, The Water Engine. Reading
advance publicity for Valparaiso University Theatre's recent production, I
was reminded of two stories. One was
an urban legend I first heard in my
childhood. Urban legends are those
odd but plausible sounding stories
passed from one person to another,
perhaps even making it into a newspap er occasionally. But their chief characterisitic is that they can never be
traced to a source. For instance: An
inventor develops a carburetor which
gets 200 miles to the gallon. The
invention is quickly purchased by an
automobile company, locked away and
never marketed. This legend may
have been around in the early thirties,
the period of Mamet's play, but
Mamet, who is about my age, must
have heard it as I did, in the early
fifties.
The second story is a problem in
micro-economics: If a process is
invented which will allow a higher
quality product to be manufactured at
the same cost, will a profit-maximizing
monopolist choose to produce or to
suppress the invention?
Michael Becker teaches in the College of
Business Administration at VU, and is
completing a Ph.D. at the University of Illinois at Chicago. He writes regularly for the
Nation column and is a published poet.
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In Mamet's play, a young amateur inventor in Chicago, Charles
Lang, develops the water engine, a
high tech version of the perpetual
motion machine. Lang approaches a
patent attorney who, after verifying
that the engine actually works, contacts certain "interests" who propose to
purchase the engine. The inventor
wishes to maintain personal control of
the engine and balks at the proposition. A series of events is set in motion
to force the young man into compliance. Blackmail is attempted (the
inventor has stolen materials from his
day-time employer to stock his laboratory), his lab is bombed and his sister
is kidnapped. While captive, the sister discovers that the interests intend
to suppress the invention.
The Water Engine is unusual in its
complexity for Mamet, who so often
creates his drama from little more
than the common street language of
the working class as in American Buffalo
and Glengary Glen Ross. The water
engine story is told within a radio play
complete with sound effects man,
musical interludes and commercial
interruption. Frequent voice-overs
interrupt the program . Announcements to visitors to the Century of
Progress Exposition, being held m
Chicago at the time, are read:
And now we leave the Hall of Science, the

hub of our Century of Progress Exposition.
Science, yes, the greatest force for Good
and Evil we possess. The Concrete Poetry
of Humankind. Our thoughts, our
dreams, our aspirations rendered in to
practical and useful forms. Our science is
our self.
Another voice reads from a chain
letter:
... and delayed by the storm she missed the
evening mail by seconds. The woman then
ran after the mail truck, letter in her hand
and the postman saw her in the rearview
mirror. Driving home she found that her
house had been struck by lightning. Had
she been there just one minute previously
she would have perished in the fire.
Remember to enclose a postal order in the
sum of One Dollar. Make the order out in

favor of the person whose name appears at
the top of the list.
Tales of good fortune for those
who obeyed the instructions and of
misfortune and disaster for those who
broke the chain are recounted in the
frequent voice-overs. Many of these
tales we recognize as other urban legends. Often they involve celebrities of
the period.
The Hall of Science and its wonders are enthusiastically discussed by
characters in the play within the radio
play. Great excitement surrounds the
promises of better living in the future:
television, labor saving appliances, and
rocket ships. The belief in a future
made wonderful by science was still
alive in the years after World War II.
Mamet and I can remember the futuristic Oldsmobile, the appliances of
tomorrow (available today), and the
appeal of "modern" houses and furniture. We trusted the marketers more
back then, too.
We don't talk about the future
that way anymore. The promises of
machine-made convenience were
indeed delivered. But by the time
Mamet wrote The Water Engine in the
late seventies, we realized that science
brought us a new problem with every
solution of an old one. Industrial pollution, side-effects of wonder drugs, byproducts of nuclear power, and the
possibly insurmountable task of maintaining our super highway system are
the originally hidden costs of scientific
progress.
The sinister threat of the chain
letter, "Do not break the chain, or
face dire consequences," reinforces
the sinister plot of the interests in the
play who would suppress the water
engine.
But chain letters are
unabashedly bogus, appealing to ignorance and superstition. They promise
to create wealth from nothing, or
almost nothing. Only by suppressing
our own critical faculties do we put
credence in the chain letter.
The Hall of Science's promises
are juxtaposed with those made by the
chain letter. What are we to think of
science really? What are we to think of
the water engine?
The Cresstt

The water engine carries its own
dubious promise, unlimited power
from the cheapest of substances.
Charles Lang claims to have liberated
hydrogen from water to run his
engine. This sounds plausible as Lang
reminds us of our high school chemistry. Water does contain hydrogen.
But if we remember a little bit more,
we recall the law of science which says
that it takes more energy to liberate
the hydrogen than can be gained by
burning it.
The engine won't run on water.
The chain letter inevitably breaks
down. And all humanity's problems
are not solvable by science.
Yeah, but suppose someone did
invent a water engine, wouldn't "interests" seek to suppress it? The answer
to the micro-economics problem is
that the water engine would be produced. The monopolist would make
additional profits by doing so. Think
of a consumer buying an automobile
as buying not just the car, but committing to buy the fuel to run it over a lif~
time. A car powered with water could
sell for as much as the gas burning version plus the price of a lifetime supply
of gasoline.
With competition among auto
makers, the incentive to produce the
water engine is equally compelling.
The company holding the water
engine patent can vastly increase its

share of the automobile market and its
profits, maybe even capture a
monopoly position.
What if an oil company held the
water engine patent? Things would
be no different. The upper limit on
the price of a water-powered car is the
price of the gasoline powered car plus
the price of a lifetime supply of fuel.
The oil company would become a car
company and achieve revenues equal
to those of the gas powered car maker
plus their former gasoline revenues
without having to produce the gas.
Why do suppressed invention stories become urban legends? If it isn't
water engines, it's safe automobile or
fuel efficient cars that are being suppressed. Business interests are supposed to make more profit by suppressing products people want and
producing products they don't want.
If only business were so simple, to
make money by dreaming up inventions people won't need or want.
Seat belts were made available as
a safety option on U.S. cars many years
before they were required by law.
They were not popular. It is doubtful
if any profit was made on the minimal
sales volumes. Nash, Hudson, Willys,
and Kaiser produced high mileage,
compact cars in the early fifties. General Motors, Ford, and Chrysler did
not. Very few compact cars were sold.
None of the companies which pro-

duced them exists independently
today. Money is made by producing
what people want and avoiding production of what they don't want. It
turned out to be a sort of urban legend that people wanted safer, more
fuel-efficient cars in the fifties. When
enough people want a product which
it is feasible to produce, the market
will provide it. There is no profit to be
made in suppressing production of
what people want to buy.
Deep down we know we can't get
something for nothing. Deeper still is
the infantile desire to have something
for nothing. If we can't have it, it
seems plausible, in a kind of primitive
logic, to suppose that some interests
conspire to keep it from us.
Chain letters are illegal today as
well as out-of-style. But we do have
Lotto, a something-for-nothing
scheme better suited for a self-centered generation. Lotto does not
require trust in a chain of humanity,
nor does it carry a curse for breaking
the chain. But interests may still place
themselves between us and the prize.
The Post-Tribune reports charges that
southern Indiana interests have fixed
the Lotto game so northwest residents
don't get their fair share of the prizes.
"Make the order out in favor of the
person whose name appears at the top
of the list." 0

A Moment
Who would believe
how often I think of her:
a frail old woman on a busy street
in a wind-whipped northern town.
Her pale eyes fixed on me
as she planted her walker
beside the heavy glass door.
I could've opened it
but didn't, kept striding,
twenty years old with shopping to do,
kept moving down the long tunnel
toward tonight
having recognized in her
a moment too late
the watery gaze of God.

Hilary Holladay
December 1991
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InA Word
Charles Vandersee
Dear Editor:
Word of survival. I ate a cookie
the other day, that had in it dulse, and
also high chromium yeast. Almost
immediately after the meal I had to get
up and make a trip to the dictionary.
This was one of those health
cookies, and in the table of contents
on the box the word "organic" appears
thirteen times. "Dulse" turns out to be
Gaelic for seaweed.
This dictionary experience
brought to mind two current projects of
mine, for the reformation of humanity,
the operating assumption being that
most people are unhappy without
knowing why. Once we settle the why,
all the human psychic problems--war,
personal violence, greed, despair,
indigestion-will gradually diminish,
leaving us with only the genetic and
neurophysiological
problems:
alcoholism, manic-depression, dyslexia,
schizophrenia, and the like, which is
more than enough stuff to handle.
The big "why" is a fusion thing.
People go through life tormented by
two things, which fuse with one
another to produce all kinds of
anxiety, fear, resentment. Boredom is
one of the two things--the sense that
all the stores have been shopped; the
Charles Vandersee, at the University of
Virginia, is on leave from the English
Department and the undergraduate Echols
Scholars Program, helping to run things at
the Commonwealth Center for Literary and
Cultural Chan~, directed by Ralph Cohen.
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late-night movies watched, the local
highways driven, the lightbulb jokes
told. No new horizons, at least ones
you can afford.
The other of the two things is a
little more difficult to explain. It goes
like this: People have the sense,
without quite bringing it to
consciousness, that as they run into
various routines of language, all these
routines in one way or another are
treacherous. Every day, therefore, is
moment-by-moment a potential
disaster.
Example of one such routine.
The day after eating all that chrome
and seaweed, and feeling none the
worse, I happened to be sitting in
church. During one of those long
fallow stretches in the Lutheran liturgy
I asked myself whether fellow
worshipers-especially children and
teenagers-were as empty about
certain church terms as I had been
about dulse. I paged through the
Easter hymns and the Communion
hymns, and made a list of words:
chastened, cherubim, filial, first-fruits,
jubilee, laud, leaven, manifest, paschal,
replete, thrall, transcendence, undefiled,
vanguard.
Does the average young mind do
anything, feel anything, when any such
word comes along? Does consciousness
say, "What is that?" Or, instead, does
some subcutaceous, subconscious
anxiety transpire, unknown to us, which
produces dis-ease, minute psychic
disruption, deracination?
I opt for the latter. While people
skip over unknown words, I think they
don't do so without hurt.
A
micromystery here, instances of small
cellular damage.
Thus the first of two projects, a
long time in mind. Make a glossary for
the back of the hymnal, with every
treacherous word defined . Focus on
what a 16-year-old doesn't know,
admittedly a pretty long list. Then,
every Sunday, put up in the chancel a
gigantic sign that lists the unusual
words in that day's hymns, so that
seeing this vast billboard people might
tum to the glossary.

Did I say "gigantic"? Too feeble.
Dayglo paint, raucous new Crayola
colors, banners with bells, comic strip
characters with mouth balloons full of
these
strange
words,
also
pronunciation marks if necessary. A
communal festival of confessed
ignorance and shared learning. A
chancel full of visible talk, meanings
made manifest, furniture replete with
instruction, a service no longer in
thrall to unconscious ignorance but
moving in the vanguard.
All this is imaginary, project
number one.
Project number two is actually
under way. I have never taught a
poetry class in quite the way that I'm
proceeding this year, and naturally
recommend it to all teachers at every
level. Take a look at another list:
alchemy, cadence, chide, dapple, dauphin,
dearth, ebb, fallow, hemlock, heyday, lilting,
madrigals, minion, mused, palsy, pedantic,
requiem, tarry, troth.
In this once-a-week University
Seminar we're using an anthology of
"The Top 100 Poems." So says the
dust jacket of The Concise Columbia Book
of Poetry, a new (1990) book. It doesn't
gloss unfamiliar words on each page,
and it has only a minimal glossary for
each poem at the back of the book. So
I've asked each student in the seminar
to be honest. Mark, in every poem we
read, every unfamiliar word. Then
find a good definition for each, and
put words and definitions on disk,
making one alphabetical list for the
whole semester. Each person turns in
the growing list every week.
The above list consists of parts of
two representative students' lists after
two thirds of the semester. It's an
experiment. I want to see at least
three kinds of things.
First, which words are nonce
words, useless for "vocabulary
building," occurring in one famous
poem and then never elsewhere
encountered? That's fun in itself;
dapple and dauphin are forever going to
remind them of "The Windhover" by
Father Hopkins.
Second, which words are good
TM CrtSSet

old words, or good British words,
which they'll encounter elsewhere in
standard literature? Troth would be
such a word; we've found it in two of
John Donne's poems.
Third, which words ought to go
into their permanent vocabulary?
Naturally this is the most intriguing
group. Because if I see that in poetry
they are missing some "regular" words
(ebb or chitU), words that they will also
run into in prose-in good magazines,
or even in the Norfolk Virginian-Pilotthen I start getting a measure of their
deracination. People who now or later
are going to be unhappy with life
without knowing why joy is ebbing.
In a way I'm reminded of my
Dogwood colleague E. D. Hirsch, who
uses the expression "background
information" over and over in his
opening chapter of Cultural Literacy.
He says that lack of background
information incapacitates people. You
could say that hemlock. and requiem are
pieces of background information that
a person ought to have, going through
life, toward death, but for my poetry
class these are foreground matters.
You're going to feel you haven't quite
"got" the poem (Keats's "Ode to a
Nightingale") if these words, and
mused and
palsy,
sit
there
unrecognized.
No wonder you feel stupid when
some other person in class presents a
marvelously nuanced interpretation,
obviously endorsed by the teacher's
body language, and you sit there
befogged. What you don't recall, and
the other student doesn't know, and
the teacher doesn't know, is that you
skipped over a dozen treacherous
words.
The same is true of the
newspaper; if you habitually skip
words, not quite realizing it, you in
your coffee-break chat at work may
experience foggy interstices, while the
persons around you take in the sun
undefiled. Fog does not make for
psychic health, and spoonfuls of dulse
will not remedy.
These poetry students are
eighteen or nineteen years old-in
their first and second years at college.
The people who need a hymnal
December 1991

glossary are age sixteen and up, let's
say. In both school and church I'm
positing fog and deracination arising
from unconscious neglect of short,
innocuous-looking words. And I
might be wrong.
But I would not be wrong in
pointing to some well-known facts
about youth culture today: singleparent families; latchkey kids; child
abuse; the irresistible temptation of
drugs and alcohol; sheer tough urban
ugliness; the need to get peer respect
by being "right" in clothes, speech,
habits, dreams, and desires. The
notorious lack of guidance, hope,
security, rootedness, values, and of
language itself for securing any and all
of the above.
Yet: "All is lost except words" (my
italics), writes Helene Cixous, the
French essayist, theorist, playwright,
referring to her own childhood in
Algeria. Language itself for securing
what a child needs is not necessarily
lost. "This is experience as a child
knows it: words are our doors towards
all the other worlds. At a certain
moment for the person who has lost
everything, whether that means,
moreover, a being or a country,
language is what becomes the country.
One enters the country of words."
"My writing," she observes, "was
born in Algeria out of a lost country of
the dead father and the foreign
mother." "And the tongue that was
singing in my ears? It was languages:
Spanish, Arabic, German, French.
Everything on this earth comes from
far off, even what is very near."
This is good stuff, and I am glad
we had Cixous at the university in
Dogwood for a couple of days last
October. My work this year gave me a
chance to hear her in small-group
sessions, and I read some of her
writing, including the passages above,
an essay "From the Scene of the
Unconscious to the Scene of History,"
in The Future of Literary Theory. She
connects directly with what's on my
mind, because she offers, without
explicitly intending to, a reason for
watching words, whether in liturgy or
poetry or newspapers.
She is
convinced, from personal experience,

that when all else is lost, words and the
power of words survive.
Even
(especially?) for children.
Notice that Cixous keeps saying
"words," not language. An incidental
part of what I do this year is wield a
camera, catching in action our visitors
to the Commonwealth Center. The
half dozen Cixous pictures mostly
show her serious, but one has her with
a big smile, and you can feel her
smiling in her essay on childhood and
words, when she talks about her city,
Oran, in Algeria. Adding herself (je)
to it turned it into Oran-je, which is to
say "orange"; the play of language
rewarded her with fruit.
But children do not quite grasp,
on their own, that words are doors,
words are a country, words are the
power they have to add themselves to
their place. That taking phrases apart,
sentences apart, putting words
together, taking new words into the
mind, is what you can do-and gain
strength from-when you have lost
everything else. You can get words
without a Visa card or a checkbook.
It's a matter of being absorbedthe capacity to find oneself by losing
oneself. Losing for at least a while
what Cixous speaks of losing: grief,
displacement, inadequacy. Losing
these feelings while in the act of
concentrating on words-not a
concentration that means escape, but
the concentration that yields power
and security. Next year, in some
conversation or class paper, this year's
student of poetry is going to use the
word minion, and some teenager who
has stopped going to church will find
leaven useful.
The possibility of logocide-zany
abuse-is always present. Of course.
You can bash words together in a
demolition derby, if they stay just
below consciousness rather than
actually
enter
consciousness.
Headlines in the Dogwood paper since
July: MODERATE BAPTISTS FORGE
NEW PATH. POLLUTION OF AIR
TIED TO AFRICAN GRASS FIRES.
'THE DINING ROOM' IS A
MARVELOUS
PLAY
THAT
CAPTURES A SLICE OF AMERICAN
CULTURE.
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Forge a path? Tie something to a
fire? Lasso, if you have to, that
slithering slice? Or the classic from a
year ago: RECESSION FEAR FUELED
BY GNP SAG. Lately, World Series
weirdness: TWINS [the Minnesota
Twins]
HOPE
FRIENDLIER
CONFINES [their Metrodome] CAN
BRIDGE GAP.
Logodemolition
rampant
Still, risk aside, parents and the
rest of us who aren't parents should do
what we can to help children create
new routines for meeting and getting
to know words-routines being that
word which means regularly, not just
once in a while. The more words you
know, the better you can say with

precision what's happening to you
(thus gaining the health-giving illusion
of being in control), and the better
you cope with the other of life's
torments, boredom.
Boredom, you remember, is the
problem we started with. Boredom:
paper-pushing, the future lying in the
past, the once-lilting marriage that has
grown chiding and pedantic, and so
on.
Life with no alchemy, no
madrigals.
The human mind-or the North
American mind-likes to cope with
problems by thinking about going
back to the beginning, to Square One.
And though, surprisingly, this
sometimes works--"Everything on this

earth comes from far off, even what is
very near"-we often forget what we
find there, far off. In the beginning,
far off, we find not only Word but
words--those that summoned creation
and those that named the creatures.
Whatever else is lost, you can still,
when reading and writing, imagine
yourself back near that promising
beginning, where power starts and
many promising directions are
available. We crave all that, and it
seems that we actually get it, in a word.
From Dogwood, faithfully yours,

c.v.

Act of God
The lightning pushed me backward, I could see
my friends go backward too
as from a blast, but slowly,
very slowly, everything was in
a different time.
It burned inside my body,
I could feel my hands
curl up. My pocket got
on fire, I didn't want
to reach in there and get
a handful of hot My money hurt
I'm different now forever, put that
in your book. My hair used to be straight
My eyes--you see? They're gray as ash.
They used to be light blue. You live
if you're lucky, but take my word
it changes how you look.

Heather McHugh
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Milei Davis: The Artist
as Prince Valiant
Samuel L. Chell
One night more than fifteen
years ago I committed what I regarded
at the time as the most courageous act
of my life by attempting to converse
with Miles Davis between sets at The
Plugged Nickel, a now-defunct Chicago jazz club. In response to a compliment and question about one of his
early albums, jazz's "Prince of Darkness" returned a gaze so withering that
his raspily whispered follow-up, "Leave
me alone," still ranks as the most gratuituous remark anyone has ever
directed my way.
Until his death September 28, I
failed to grasp the full significance of
Miles Davis, dismissing him in favor of
more reactionary musicians such as
Wynton Marsalis and other keepers of
the "true" jazz flame. Scorned by jazz
traditionalists for selling out and frequently appreciated by a new generation of fans for the wrong reasons,
Miles Davis was the quintessential misunderstood artistic genius. If the history of jazz were to be viewed as a telescoped version of Western classical
music, Louis Armstrong would occupy
the same place as Bach whereas Davis'
career would encompass the periods
Samuel L. Chell teacll£s English and comparative literature, film studies, and music
at Carthage College. His book on the poetry
ofRobert Browning was published in 1984.
He plays with a jazz ensemble in the Chicago-Milwaukee area.
December 1991

in evidence at various stages of Davis'
represented by Beethoven, Brahms,
and Bartok. Transferring the analogy career.
To the pyrotechnical displays of
to the visual arts, Miles Davis was the
Dizzy Gillespie, reigning trumpet masPablo Picasso of modern music,
ter of the 1940s, the young challenger
attracting admirers not to his music as
a whole but to a favorite period of its responded with a spare, minimal style
expression, whether bebop, cool jazz, . as notable for the absence of technical
virtuosity as for its exploitation. Next,
modal jazz, free jazz, or fusion.
The key to understanding Miles replacing Gillespie in Charlie Parker's
Davis and the nature of his creative quintet, Davis was forced to contend
genius itself is to be found in the with jazz's greatest improvisor and
strongest father figure to create a
artist's complex and discontinuous,
working
space for his own imaginarather than mimetic, relations with the
tion. His solution to the predecessor's
past. The work of the Yale literary theorist, Harold Bloom, provides a most boundless invention and harmonic
useful model, proposing a theory of complexity was to distill Parker's music
to its visionary essence while claiming
poetic influence that differentiates
between "strong" and "weak" poets in
it as his own.
In the 1950s Davis successfully
terms as applicable to jazz voices as to
poetic ones. As seen by Bloom in his challenged the limited appeal and cult
seminal work in 1973, The Anxiety of status of bebop by adapting its furious
Influence, and its sequels, the history of tempos, cluttered melodies, and
uncompromising dissonances to the
poetry is a heroic battle of giants, a
richer textures and more accessible
mighty psychic conflict in which the
strong point is the artist who, in the structures of "cool jazz." As an alternative to both the lean and mean jazz
struggle self-autonomy, becomes
locked in rivalry with the castrating combos of the day as well as the foursection swing machines of Count Basie
father-poet. Every poet is belated, the
last in a tradition; the strong poet is and other big-band leaders, Davis colthe one with the courage to acknow- laborated with Gil Evans on orchestral
projects "Miles Ahead," "Sketches of
ledge this belatedness and the
resourcefulness to subvert the precur- Spain," "Porgy and Bess" of uncommon richness, depth, and beauty.
sor's power by revising it to his own
Fifteen years after the challenge
advantage. Thus a complex and proof Parker, Davis was next to find himductive tension exists between the
self working alongside another
strong poets in any tradition, those
formidable and virtuosic soloist, tenor
whose powerful will to expression
leads them to pursue cunning forms of saxophonistjohn Coltrane. In the
displacement, which simultaneously now-legendary Columbia recording,
"King of Blue," Davis served as
disguise and elaborate the need to be
self-begotten.
Daedelus to his young Icarus by replacAlthough Bloom's championing ing chord progressions with modal
of a romantic, expressive "voice" and
scales as the basis for the soloist's
exclusive attention to male voices have
improvisatory flights. But the next
made him controversial with postmod- challenge was to avoid being outshone
ernists and feminists alike, these very in this case not by the predecessor but
qualities insure the relevance of his by the successor. To Coltrane's ecstattheory to the male-dominated, individ- ic, overidealized visionary flights, Davis
ualistic jazz tradition. The various
responded with a counter-sublime
strategies Bloom identifies by which approach, a simple lyricism wedded to
the late, imaginatively ambitious artist a sound rooted in the l)appy-sad expeseeks to repress the predecessor are all rience of the blues.
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Bloom acknowledges that an
artist's work exists not only in relation
to other artists but to his own prior
works, to the child who cannot be
allowed to be a father of the man. No
where has an artist's break with tradition and obstinate refusal to claim any
ownership of his past been more dramatic and complete than Miles Davis'
adaptation of jazz to the rhythms and
electronic textures of rock music. The
1969 release of the album "Bitches
Brew" marked the artist's venturing

into regions from which there would
be no turning back. Though his quest
for innovation since then frequently
bordered on the absurd, playing into
his navel, eschewing fixed microphones as "Uncle Tom," reviving the
psychedelic sartorial excesses of the
1960s, his peripatetic stage mannerisms were the trademark of a man who
literally and metaphorically refused to
stand still.
Although jazz has recently lost
many strong, personal voices that I will

miss more, the void left by Miles' death
will be the most difficult to fill. Not
merely an original voice, he was the
vital link without which a tradition surrenders to nostalgia and ceases to
evolve. Neither ignorant of the past
nor oblivious to its influence, Miles the
valiant prince combated and
renounced it, understanding all along
the terrible lessons of history and the
unacceptable cost of repetition. 0

The White Ideal Sea That Rules the Green
As if deep snow had fallen in the night,
Somehow we felt it near us when we woke:
Something went strange in the light. When we rose, we saw
A sea of fog floating above the real sea.
Like snow it changed the ways of sight and sound;
Boats grew mysterious; cough of invisible motors.
Now the corroded buoy took on magic;
The rust clean gone from the bell.
Behind the house in the fog stood the bitter wood;
Beneath its firs, the ground lay like a sponge:
Wet sod under your foot. Here spruce decayed,
And pine cones rotted in the drizzling cold.
These things set off the whiteness of the fog;
Its sharp airiness rose in opposition,
The imaginary floating above the real,
To circumscribe and intensifY our vision.

Barbara Bazyn
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Conflicting Images
Edward Byrne
As 1991 comes to a close and the
arrival of 1992 is fast upon us, all
across the country, citizenscollectively or individually-are about
to pause during their hectic holiday
hurrying to commemorate the 50th
anniversary of the Japanese surprise
attack on Pearl Harbor and the United
States' entry into World War II. In
January, Americans will mark the oneyear anniversary of the Allied Nations'
air attack on Iraq. In addition,
students of history will remember the
devastating month-long Tet offensive
begun by Vietcong forces in January of
1968. These three events not only
significantly altered the course of
history in the second half of the
twentieth century, but also initiated
important changes in the ways in
which Americans view the act of war.
A quick glimpse at some of the
pictures of war produced by American
filmmakers best illustrates the
twentieth-century evolution of the
manner in which most people perceive
American involvement in armed
conflict. Like other art forms,
especially those that rely upon
narrative, films often have exploited
the possibilities of drama offered by
the life-and-death plots of war and
their accompanying themes of love
Edward Byrne writes regularly for The
Cresset on film.
December 1991

and hate, as well as all the
interconnecting elements which lie
between those extremes of the
emotional spectrum. Indeed, the
birth of great American filmmaking
was signalled by the still-controversial
silent feature The Birth of a Nation
(1915), noted for D.W. Griffith's epic
Civil War battle scenes, and the most
famous movie of all remains another
Civil War film, Gone with the Wind
(1939).
In the quarter century between
The Birth of a Nation and World War II,
Hollywood busily presented the public
with powerful images that defined for
American audiences at home the
experiences of their fighting men in
World War I.
Reflecting the
ambivalence with which Americans
entered this conflict, films like the
silent feature The Big Parade (1925) or
the early sound film All Quiet on the
Western Front (1930) exhibited explicit
images of waste and destruction,
sometimes questioning the costly loss
of lives expended to attain victory on
the battlefront. Nevertheless, the
World War I film to receive the highest
honors as the initial recipient of an
Academy Award for Best Picture was
Wings ( 1927), which portrayed the
courage of America's first airmen with
astonishing aerial acrobatics and
remarkable stunt work.
By the end of the 1930s, Adolf
Hitler's troops had started their march
across a continent, and the war in
Europe had already begun; yet during
that decade almost all American movie
studios, mostly because of economic
concerns, shied away from any films
which might comment on the growing
threat abroad. Since the American
public was nearly unanimous in its
insistence on isolationism, American
cinema did little to oppose the
momentum of popular opinion. Only
Charlie Chaplin's The Great Dictator
(1940), a comic satire on Hitler's rise
to power, dared express dissent Even
up to the last minute before the attack
on
Pearl
Harbor,
American
filmmakers restricted their images of
war to those experienced during
World War I, producing films like The

Fighting 69th (1940) and Sergeant Yorit
(1941).
However, following Franklin
Delano Roosevelt's war message to
Congress declaring Dec. 7, 1941 as a
day of infamy, Hollywood felt released
from the prior restraints of
isolationism and set about the business
of providing films that backed a
national war effort overwhelmingly
supported by its patrons. Studio
executives were spurred on by
economic motives as well as by the
flash fever of patriotism which swept
the nation. They realized that the war
in Europe had denied them access to
the paten tially large overseas box
office receipts, and anything that
might cause a shortening of war would
be to their benefit. The ambivalent,
sometimes anti-war, movies of the past
were replaced immediately by
enthusiastic, at times jingoistic, films
depicting the unswerving spirit of a
nation dedicated to its cause.
The first films of 1942 included
typical wartime dramas such as
Remember Pearl Harbor and Wahe Island,
as well as a film noir, Casablanca, and a
musical, Yankee Doodk Dandy. Because
the government recognized the
propaganda advantage offered by films
which bolstered home-front morale,
movie personnel were exempted from
military service. Nevertheless, all sorts
of fUm luminaries volunteered to serve
their country. Two most associated
with American idealism set the tone
for Hollywood: James Stewart enlisted
as a soldier, and Frank Capra was
commissioned by the military to
produce
a
series
of seven
documentaries collectively entitled
Why We Fight. In fact, the first of
Capra's series, Prelude to War, was
released to the public in 1942 and
earned an Oscar as Best Documentary
Film.
Throughout the remaining war
years ( 1943-45), American directors
turned out one heroic battle film after
another. Some of the best films,
although their reputations are
diminished today by revisionists who
criticize the unambiguous and
unabashed moralizing or the
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However, by the time Patton was
demonization clearly evident in their
released, a new attitude toward war
portrayals of the enemy, still present a
had already begun to form in a large
time-capsule glimpse at the nation's
obvious support of the all-out war portion of the population, and the
future of Hollywood's battlefront films
effort. Despite many images of death
and disillusion in films like Air Force, was soon to shift with the changing
Guadalcanal Diary, Bataan, Stand By for public sentiment. An undercurrent of
Action, Crash Dive, Action in the North skepticism, if not cynicism, could be
Atlantic, When Johnny Comes Marching seen in Robert Altman's M*A *S*H,
Home, Star Spangled Rhythm, The Story of screened the same year as Patton.
G.I. Joe, and even Thirty Seconds over Although ostensibly a dark comic
Tokyo, the conviction that the war was narrative about the Korean War, a
conflict previously all but ignored by
necessary reoccurs, and the resolve
demonstrated leads to an obvious Hollywood because it didn't fit the
successful formula, Altman's film was
conclusion that the war was just.
Even now, nearly half a century easily seen as a transparent metaphor
later, one actor's contribution to critical of the American activities in
Hollywood's attempt to represent the Vietnam.
national spirit and to illustrate the
Popular support of American
bravery of the boys at the front lingers involvement in war had started to
as an indelible image. Perhaps the wane during the mid-sixties as the
conflict in Vietnam grew and no
individual most closely associated with
the movies of World War II is John apparent end was in sight. Still, the
country's reconsideration of its
Wayne. During the war years, Wayne
released a number of films--including support for the military came about
Flying Tigers ( 1942), The Fighting Seahees more quickly as a result of the
( 1944), Back to Bataan ( 1945), They consistent presence of disturbing
Were Expendable (1945)-which stirred
scenes on the nightly news reports
broadcast into the living rooms of the
emotions
that bolstered
the
nation. Faced with a daily barrage of
determination of those at home,
disheartening images which conflicted
enabling them to see the war through
to an ultimate victory. Even after the with the honorable actions depicted
war ended, for years Wayne for decades in the American cinema's
continually returned to his familiar
portrayal of war, gradually more and
more CitiZens questioned the
role as a World War II warrior,
perhaps most notably in The Sands of appropriateness of the United States
military presence in Southeast Asia.
IwoJima (1949).
In 1946, in an attempt to address
The Tet Offensive, begun in
the bittersweet return home of the January of 1968 during a truce to
veterans and the resumption of celebrate the Vietnamese lunar New
America's solving of domestic Year holiday, stunned American home
difficulties, Hollywood produced two viewers because the vulnerability of
American forces was exposed for the
magnificent films which continue to
stand as classics today, The Best Years of first time. Americans were confronted
Our Lives and It's a Wonderful Life. with an ethical dilemma as they tried
Nevertheless, the success at the box
to decide between a desire to support
office of the action and adventure war
the armed forces, as they had
throughout the years since World War
films, as well as Hollywood's desire to
play on the citizens' feelings of moral II, and their inability to trust the
triumph and of accomplishment governmental leadership. Nightly,
against all odds, led to numerous America's television sets displayed
projects over the next three decades incontrovertible evidence that the
which revisited the proven formula of military's assurances of the past could
the World War II combat film, best no longer be trusted, as the Vietcong
demonstrated in films like From Here to attacked strongholds throughout
Eternity (1953), The Longest Day (1962), Vietnam during the Tet Offensive and
and Patton (1970).
even temporarily took control of the
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American embassy in Saigon. As a
result, Americans' confidence in the
Pentagon's optimistic estimates of the
war's progress was irreversibly shaken.
As always, the economically
conservative and politically timid
nature of Hollywood allowed almost a
decade to pass before the subject of
war was reintroduced as a suitable
theme for American film. Partly due
to the growing consensus of opinion
against the wisdom, if not the morality,
of American conduct during the
Vietnam War and partly because of the
emerging influence of powerful
directors independent of studio
controls, a flurry of anti-war films,
some more realistic than others,
reflecting the nation's new isolationist
mood fmally arrived at the end of the
seventies, led by The Deer Hunter
(1978), Who'll Stop the Rain? (1978), Go
Tell the Spartans ( 1978), and Apocalypse
Now (1979). Additionally, Coming
Home (1978) presented an inverse
vision of the soldier's homecoming
displayed in those movies released
immediately following World War II.
In the late 1980s, as criticism of
American participation in the Vietnam
War for various reasons became the
dominant, accepted position in much
of mainstream American thinking, and
as many of the emotional scars caused
by the war had begun to heal,
Hollywood felt secure in financing
films critical of the Vietnam
experience. More than a decade after
the end of the conflict in Southeast
Asia, The Killing Fields (1984), Platoon
(1986), Full Metal Jacket (1987), Good
Morning, Vietnam ( 1988), In Country
(1989), Casualties of War (1989), and
Born on the Fourth of July ( 1989)
exhibited a sudden willingness by
Hollywood to treat this oncecontroversial topic.
However, Hollywood's attraction
to film scripts critical of the military
and skeptical of American involvement
in war may be over as quickly as it had
started. The overwhelming support
extended to the troops in the Gulf War
indicates, among other things, the
American public's renewal of faith in
the ability of the United States
military. The twin specters of doubt
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and guilt that had accompanied many
Americans for two decades, long-living
reminders of the many military
miscalculations and moral misdeeds of
the late sixties and early seventies,
were at last buried beneath the
Mideast sands by the successes of the
air and land initiatives and the
liberation of Kuwait. Consequently,
also buried was whatever studio fervor
that had existed over Vietnam War
films. As radio reports and newsreels
of the attack on Pearl Harbor had
once moved the nation from an
isolationist, anti-war stance to a
patriotic, pro-military position, satellite
television coverage of the precision
and swiftness with which the military
moved against Iraqi forces supplied
the country with sharp new images
that replaced the previous negative
stereotypes which had lingered since
Vietnam.
As a result, the movie studios are
apparently reluctant to move forward
with any new films which concern
Americans at war, especially those
containing controversial material.
Surely, the current mood of national
pride in the military all but precludes
more films critical of the American
armed services in the near future. In
less than a year, the issue of American
involvement in the Vietnam War has
been transformed from a hot topic on
theatre screens and in the scripts on
the desks of studio executives to a
problem of the past no one wants to
revisit any longer. It is as if a national
mirror had been broken by the push
of troops in to Iraq, and the
unflattering reflection offered to
Americans by the late-eighties films on
Vietnam will now be absent from the
silver screen.
Instead, there are indications
that once again there will be a lull in
Hollywood production of serious war
films, much like the gap that existed in
the early seventies. In fact, with the
crumbling of Communism all across
the globe, the Cold War films
regarding antagonistic relationships
between the United States and the
Soviet Union also will no longer seem
relevant. Of more than a hundred
movies scheduled for release at the
December 1991

end of 1991 or during the first half of
1992, only three remotely are
connected to war themes, two comedydramas, one musical-comedy-drama,
and all suited to the times. The first
film, Article 99, stars Ray Liotta, Kiefer
Sutherland, Lea Thompson, and Kathy
Baker, and is directed by Thompson's
husband, Howard Deutch. [Release of
this film is contingent upon the
positive resolution of the present
economic problems of its studio,
Orion, currently $600 million in debt
and facing bankruptcy.] In a recent
interview Thompson described the
forthcoming film as one which "echoes
the mood of the country right now.
It's very patriotic and very American
and also, at the same time, very antibureaucracy, anti-red tape. There's a
strange feeling in the country after
Desert Storm. It somehow focuses on
that feeling." The second film,
Company Business, starring Gene
Hackman and Mikhail Baryshnikov,
and directed by Nicholas Meyer,
concerns the teaming of KGB and CIA
agents toward a common cause.
Meyer describes the film as "about
what happens when there's nothing
left to spy on-if you have CNN, why
do you need the CIA?" The third film,
For the Boys, directed by Mark Rydell,
and starring Bette Midler and James
Caan, follows a troupe of USO
entertainers as they boost the morale
of troops through five decades of
American wars.
If any serious military dramas are
to receive approval from the studios in
the near future, more likely they will
contain plots highlighting the military
hardware and technologies that took
center stage during the War in the
Gulf. As many Americans witnessed
each evening on their television
screens, Desert Storm often resembled
an international life-or-death video
game, complete with cameras
mounted to missile warheads and with
military experts as commentators using
telestrators to provide play-by-play
accounts of the action. Therefore,
odds are that instead of telling the
personal stories of soldiers, as was
done in World War II films like Bataan
or The Story of G. I. joe, and rather than

releasing frontline films, like those
which explored the Vietnam
experiences chronicled in Platoon or
Casualties of War, the studios will rely
on high-tech extravaganzas to appeal
to the expectations of television
audiences awed by Tomahawk missiles,
Stealth bombers, and Patriot defense
systems.
If anything, the war movies of the
future may resemble two recent box
office successes, Top Gun (1986) and
The Hunt for Red October (1990). Both
of these films contain advanced
military hardware-jet fighters or a
nuclear submarine-which dwarf the
humans on the screen and even steal
the show from such magnetic screen
presences as Tom Cruise, Sean
Connery, and Alec Baldwin. In
addition, the only shooting in the
dogfights between American and
Soviet pilots in Top Gun occurs when a
Navy pilot, who surprises a MiG fighter
with an intercept, first shoots a
Polaroid photograph of the startled
Soviet officer and then shoots him the
finger. In The Hunt for Red October, the
American and Soviet commanders
actually band together in a form of
peaceful detente. Already, a sequel to
The Hunt for Red October, starring
Harrison Ford, is in development for
release in late 1992.
Unfortunately, one thing
remains certain. Despite the reemergence of the United States as the
lone super power in the New World
Order, and despite the virtual lack of
active cross-border conflicts currently
occurring, the present global concord
can never be guaranteed. Clearly,
although the world is now arguably
more peaceful than ever in recorded
history, war is not a relic of the past.
As Albert Einstein declared at the end
of World War II, "As long as there are
sovereign nations possessing great
power, war is inevitable." Regrettably,
however uncertain the future for
Hollywood war films, there is no
uncertainty as to the future of war. 0
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Thomas Sowell. Preferential Policies: An
International Perspective. New York:
Morrow, 1990,221 pp., $17.95.
The debate evoked by Clarence
Thomas' nomination to the Supreme
Court provides an opportune time to
discuss a recent book written by
another prominent Mrican-American
conservative, Thomas Sowell. In
Preferential Policies: An International
Perspective, Sowell analyzes the
propriety of govern men t-im posed
policies overtly designed to give
certain groups preferred treatment in
social and economic situations. The
book is a powerful indictment of
preferential policies based upon
research into the disincentives and
discrimination caused by government
attempts to eradicate perceived
unequal situations between majorities
and minorities, irrespective of which
group is perceived to be receiving a
greater allocation of goods or
resources. The book is significant in
that it provides insights into both the
battle lines in the Senate confirmation
hearings and the growing realization
by many African-Americans that
preferential policies are not the sole,
or even a good, means for eradicating
past disparate treatment. Finally, the
book also points out that Judge
Thomas is not an anomaly, but is in
the mainstream of modern AfricanAmerican political and legal thought.
Refreshing in its approach,
Sowell's work appears well researched,
his propositions and ideas based upon
empirical data-not supposition and
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ideology-and his conclusions
compelled by the research. The
opening chapters are neutral in tone
and set out the factual and
philosophical
backdrop
for
determining whether preferential
policies are the most reasonable social
and economic solution to past
distortions in social or economic
status. Sowell concludes by identifying
the principles which should govern
both the debate concerning majority
preferences in minority economies
and minority preferences in majority
economies and the solutions to
differences in treatment. He also
explains the rhetoric, key concepts,
expressions and buzzwords used by
proponents of preferential policies, in
the process demythologizing the
proponents' foundation and placing
the concept of preferential policies
into an international context.
What is called "affirmative
action" in the United States is part of a
much larger phenomenon found in
many countries around the world:
government-mandated preferential
policies
toward
governmentdesignated groups (13).
Once placed in the international
and historical con text, Sowell
systematically assails preferential
policies. Sowell explains that
preferential policies may be designed
to benefit either minorities or
majorities. Sowell focuses on the social
and economic effects of these policies
found prevalent outside the U.S. He
then concludes that these policies
often do not benefit those whom they
are designed to assist and that they
often create additional hardships,
including prejudice and animosity
between the majority and minority.
Moreover, when a government had
established policies to create economic
equality in the marketplace, the result
often created disincentives and
economic damage to the majority and
minority, regardless of the intended
beneficiary of the policy.
Examples from modern India,
Malaysia, Sri Lanka and Nigeria serve
as case studies of the detrimental
effects of prderential policies. More
important, he uses these case studies
to provide empirical bases for

undercutting the arguments of those
who seek to impose preferential
policies to eradicate the consequences
of past egregious racism and prejudice
in the United States. The book is most
revealing and powerful in its
discussion of the outcomes and effects
of these policies.
For example, Sowell describes
the problems with "quotas" in U.S.
universities. This recently became a
frequent topic of discussion because of
a Georgetown law student's article on
preferential treatment of minorities at
his school, in which the student
explained that Mrican-Americans were
admitted with lower average GPAs and
LSAT scores than the other students
admitted. Sowell includes a discussion
about similar practices in California
and other universities. Sowell criticizes
this
treatment.
First,
Sowell
acknowledges that Mrican-Americans
are admitted to schools with lower test
scores and grades. He then examines
the performance of those students and
finds that students admitted with lower
scores and grades do not perform as
well or that their performance is
hindered, while other minorities at the
same schools, specifically Asians, who
were also given preferential admission
treatment, performed equally to their
mono-cultural counterparts. Sowell
argues from these facts (without
ideology, rhetoric or inflammatory
statements) that what happens is if the
cream of black applicants is admitted
to the higher echelon schools, and
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their test scores are equal to or
somewhat lower than the rest of the
class, to reach mandatory or proposed
"quotas" other schools must lower
their admission standards to attract
minority candidates. The result is that
students who would be best served in
an environment of equal caliber
students of all cultural backgrounds,
are instead competing against students
who are better prepared for those
institutions. The politically-correct,
however, have argued that the test
scores are not true reflections of the
African-American students' abilities
because the tests are biased and that it
is unfair and discriminatory to deny
these students the opportunity to go to
the "prestigious" universities. Sowell
refutes this by arguing that students
perform better where their abilities are
best suited. The student can better
acclimate himself to his surroundings
and, thus, have a better chance to
succeed, build confidence and move
upward in society. What social and
economic betterment occurs where
the student is admitted to Harvard,
Cal-Berkeley or any university if his
performance is substantially below
average or he is forced to drop out
after the first year because he has not
developed the skills necessary to
achieve success at that university. The
ripple-down effects are pervasive.
Once the process of mismatching
begins at the top-level institutions, the
second-tier institutions find that the
minority students who meet their
normal standards of admissions have
been siphoned off and so they must
take minority students whose
qualifications are more appropriate
for lower-ranked institutions. Once
begun at the top, the mismatching
process continues down the line, for
institutions
with
conspicuous
"underrepresentation" of minority
students face consequences ranging
from embarrassing inferences of
racism to jeopardizing federal
financial support, which runs into
many millions of dollars, even at
"private" colleges and universities
(110).
By criticizing those who use
"moral" arguments to justify temporary
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preferential policies (which Sowell
states are neither temporary, nor
helpful to eradicating the disparities),
Sowell posits the obvious-preferential
policies without proper empirical and
documented evidence of benefits are
not the "preferred policy" for
achieving social and economic
betterment
for
minont1es.
Nonetheless, as they have with Judge
Thomas, African-Americans and
liberals will probably claim Sowell is
selling out. While many notable
African-Americans today have
challenged thconven tional liberal
positions on affirmative action,
powerful African-American groups
insist that Thomas and all AfricanAmericans adhere to these old
approaches.
The attempt to restrain these
individuals' right to think freely to
develop new solutions to society's
problems is antithetical to the
Constitution. Sowell's goal is to discuss
openly the causes and effects of
preferential policies and determine if
there are alternatives .
The book is necessary reading
for those seeking well-founded,
nonvolatile, empirical and factual
underpinnings for debates on
"affirmative action," quotas or other
legislated preferences for minorities
(or majorities) or other racial/gender
based policies.
Mter using the neutral backdrop,
Sowell concludes by lobbing
impressive,
thought-provoking
statements at the reader, which are
strikingly poignant today, after the
Thomas hearings and the Civil Rights
Act debate. For example: We may or
may not be able to agree on what the
ideal, or even a viable, policy must be.
What we can agree on is far more
fundamental: We can agree to talk
sense. That will mean abandoning a
whole vocabulary of political rhetoric
which pre-empts factual questions by
arbitrarily calling statistical disparities
"dis crimination, ""exclusion,"
"segregation," and the like. It will
mean confronting issues instead of
impugning motives. It will mean that
goals have to be specified and those
specifics defended, rather than

speaking in terms of seeking some
nebulously unctuous "change" or
"social justice." ... It will mean that
evidence must take precedence over
assertion and reiteration (168).
Sowell's fundamental premise is
that preferential policies must set out a
goal and be measured by results, not
passed merely for some politically
expedient or perceived higher-minded
reason. Eradicating discrimination and
prejudice are nebulous goals. Thus,
Sowell
reasons
that
passing
preferential policies in favor of
minorities or majorities without an
understanding and discussion of
causes and effects and costs and
benefits is always bad policy-making and
potentially dangerous and volatile.
Questioning proposed solutions and
answers benefits aU of us as citizens of
a democracy. It should not be
denigrated because the questioner,
whether white or black, does not
automatically accept the "politicallycorrect" position.
Some may argue that our country
stands in the midst of renewed racial
strife and animosity. Sowell raises
serious questions about so-called
solutions and, perhaps most
important, whether those solutions
contributed to this growing strife. He
also challenges the reader to consider
alternative solutions. He insists that
reason, debate and logic should
prevail in our on-going debate of these
questions. The contributions of Sowell
are a helpful step in that direction. It is
not hard to understand why the black
"conservative" movement is growing,
why it is being accepted by leaders like
Justice Thomas, and why the
conservative
African-American
movement is making greater strides in
today's society.

Michael R. Rickman

Ted Peters, The Cosmic Self San
Fran cisco: Harper, 1991. $14.95
(paper).
The New Age Movement seems
to be everywhere these days.
Extending far beyond the confines of
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sunny California, talk of holistic health
practices, crystals, and channeling can
be found in Kalamazoo and Peoria,
not to mention Chicago, Boston, and
Washington, D.C. A style of music has
even been dubbed "New Age music"
played on "New Age radio stations." If
you have wondered what this talk is all
about, and pondered what Christians
should think and do about it, then The
Cosmic Self A Penetrating Look at Today 's
New Age Movements by Ted Peters is the
book for you.
In contrast to the wildly
inaccurate and slanderous The Hidden
Dangers of the Rainbow by Constance
Cumbey, on the one hand, and the
virtual baptism of New Age Movement
found in the writings of Matthew Fox,
on the other, Peters' tome is a wellinformed and thoughtful work, joining
a growing number of such books on
the New Age Movement, e.g., Russell
Chandler's Understanding New Age,
Richard Mouw's Distorted Truth, and
Douglas Groothuis' two volume set
Unmasking the New Agl1 and Confronting
the New Agl1.
Based on careful research as well
as personal participation, Peters,
professor of systematic Theology at
Pacific Lutheran Seminary and the
Graduate Theological Union in
Berkeley, presents both a clear and
accurate overview of what the New Age
movement is and a sympathetic yet
critical assessment from an orthodox
Christian perspective. In chapter one
Peters describes various facets of "the
conglomeration of separate groups"
that comprise the New Age Movement.
He then in the second chapter
delineates its basic teachings under the
rubric "the eightfold path." The New
Age Movement, says Peters, is
characterized by these beliefs:
wholism, monism, the higher self,
potentiality, reincarnation, evolution,
and transformation, gnosis, and jesus,
sometimes." Peters convincingly
argues that the New Age Movement is
actually a modern form of a very old
religion-gnosticism-the essential
tenet of which is that salvation is
attainable only via some kind of secret
knowledge.
Peters follows these two initial
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sections with chapters on religious
reactions to the New Age Movement,
the "new physics and wholistic
cosmology," and a Christian critique
entitled "Testing the Spirits." In this
last chapter, while pointing to some of
the features that can be affirmed by
Christians, Peters clearly shows how
the New Age Movement differs in
important and
fundamentally
in compatible ways from classical
Christianity. Peters gives, as stated
above, a sympathetic--some might say
too sympathetic-reading of the
Movement, yet does not flinch from
offering criticisms of, for example, its
blurring of the distinction between
creator and creature and its naivete
regarding evil. In addition, Peters asks
the oft neglected pastoral question:
what is it about our culture and about
our churches that apparently has lead
so many people to become New Agers.
This is one of the best books on
the New Age Movement that I have
seen. Scholarly yet accessible,
historically informed and informative
yet engaging, critical and fair, The
Cosmic Self is the book for those who
want to learn more about the New Age
Movement. And since that includes
most all of us, this book should fmd a
wide readership.
Steve Bouma-Prediger

Jeffrey Meyers. D. H. Lawrence: A
Biography. New York: Knopf. 1990, 446
pp. $24.95
Jeffrey Meyers' new biography of
D. H. Lawrence adds considerably to
our understanding of the writer and
the
man
and
enlarges our
appreciation of his achievement.
Though we have realized that
Lawrence took up the earlier cry
against England's "dark Satanic Mills,"
Meyers persuades us that Lawrence's
exposure to and impressions of the life
and work of miners, as he grew up a
miner's son in Eastwood, near
Nottingham, led him to find in them
an "instinctual, intimate, in tuitional

life." This, of course, was the
alternative Lawrence steadily opposed
to the modern mechanical and
rational construction of life. Meyers
also demonstrates that it was
Lawrence's exposure
to and
fascination with local miners that
nurtured his sense of male
comradeship.
Meyers stresses Lawrence's
experience growing up in the
ambiance of the local Congregational
Chapel. He did not retain either
denominational or doctrinal ties, but
the tradition of Independency
represented in the dissenting
Congregationalism of Lawrence's
youth helped spark his own personal
and cultural non-conformity, and is
more evident in his work than we have
realized.
We have always known that
Lawrence battled poor health, but no
one before Meyers has showed
Lawrence as fully and clearly in light of
his lifelong struggle, most critically
against the pulmonary tuberculosis
that killed him. So significant is the
history of illness in Lawrence's life that
Meyers includes an appendix on it,
which covers in detail his ceaseless
struggle from a two-week old infant
who contracted bronchitis, down to
the time of his death.
This is important for two reasons.
First, it sharpens our appreciation of
Lawrence's achievement as a writer. It
is astonishing that in two decades he
produced his volume of work; it is
admirable when we realize that he was
nearly always ill. Second, Meyers
believes that illness explains some of
Lawrence's unpredictable behavior,
especially his verbal abuse of Frieda.
As well as telling us some things
we didn't know, Meyers won<,lerfully
reminds us of the magnitude of
Lawrence's accomplishment as a
writer. If it is still possible for him to
be undiscovered as a seminal and
defining writer of the 20th century,
this book is a useful introduction to
the work as well as the writer. For the
rest who know how important
Lawrence is to modern letters, Meyers'
biography will remind them of the
depth and range of his work. He was a
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major novelist, a significant poet, an
important short story writer, a first-rate
travel writer, an insightful if
unsystematic critic, and among the
greatest letter writers the English
tradition has known. He was as well a
painter of talent.
Lawrence belongs, of course, in
the front rank of those artists who have
braved the slings and arrows of
outraged sentiment because they
dared to challenge convention and
fight the strictures of censorship. For
The Rainbow, which was judged
pornographic (years earlier than was
Lady Chatterly 's Lover), and his
opposition to the Great War,
Lawrence was personally hounded,
harassed, and persecuted and his
writing suppressed.
Lawrence indeed had crackpot
ideas, but he was never primarily
political, and Meyers makes clear the
primacy of his art, wherein first and
last he sought "salvation in love." He
was a restless wanderer whose motto
was, "When in doubt, move." He was
the quintessential expatriate writer,
who, despite his denial, remarkably
copied the career of Robert Louis
Stevenson. He harbored a fanciful
notion of founding a utopian
community, probably somewhere in
America. Meyers accurately concludes
that such a venture would have been
disastrous.
Meyers faces squarely two things
not clear in Lawrence's life and work.
One is that though Lawrence
repeatedly said he sought a "balance"
between a man and a woman based on
the harmony of the stars, Meyers
claims that Frieda knew quite we~ that
he really wanted to dominate her. He
failed. I find this matter unresolved.
The other thing is Lawrence's impulse
in both his life and work toward
homosexuality that would complement
and strenthen his primary relationship
with Frieda and the relationships of
males to females in his work. I am
uncertain how to judge this, and I
think it is not altogether clear to
Meyers.
From early in his life until its
end, the most singular quality
Lawrence displayed was a remarkable
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gift for friendship. It was not always
easy, but Meyers makes it clear that
despite his bad temper and sometimes
abusive behavior, the testimony is sure
and certain that Lawrence was kind,
patient, considerate, and above all,
energizing. It was his gift for living
intensely and for seizing life as a great
privilege that won devotion. Many
have said that his friendship was the
most important thing in their entire
experience.
As
an
intensely
autobiographical writer, he has made
this life-force clear in his work.
It is well to close with a quotation
from Catherine Carswell, a friend of
many years, for it gathers up what
matters.
"He did nothing that he did not
really want to do, and all that he most
wanted to do he did ... He painted and
made things, and sang and rode.
He wrote something like three
dozen books, of which even the worst
page dances with life that could be
mistaken for no other man's while the
best are admitted, even by those who
hate him, to be unsurpassed."
David A. Jones

Walter Wangerin, Jr. Elisabeth and the
Water Troll. San Francisco: Harper &
Row, 1991.

It may be a truism, but one thing
about really good literature is that it
never fails to recognize that there is a
reality about suffering.
Walter
Wangerin, who now teaches writing
and literature and religion at VU,
consistently makes this recognition
both potent and beautiful in all his
writing.
Elisabeth, suffering the loss of
her mother, is taken by the troll who
lives at the bottom of a well called
Despair. The villagers do not like to
be near the well, and they have their
own ways of dealing with the troll.
Each of us could, I suspect, supply
from our own experiences what might
happen next, but the author has done
so more beautifully than most of us

would be able to do. The distinction
between children and adult literature
fades into meaninglessness, for the
most adult of us can be reduced to our
minutest self in the moments when
our sense of loss becomes the
strongest sense we have.
Twice I have used the word
"beautiful" in connection with this
book about suffering and pain. Is this
an anomoly ? No, for it is this writer's
particular genius not only to see the
connection, but to put it into healing
words. Get this book if you, or
someone you love, needs that healing.
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translator, is currently Milliman
Professor of Creative Writing at the
University of Washington, and Visiting
Professor at the Writers' Workshop,
University of Iowa. Her fourth book,
Shades ( 1 988), was published by
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and Selected Poems in 1993. McHugh
recently visited VU to read as part of
the Wordfest Series.
Barbara Bazyn lives and works in
Chelsea, Iowa and has published OfH!d
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